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The Song Bovk Of The Conltiny ... 


ACTUAL SIZE 





149 World Famous songs, classified and cross indexed. Designed to meet every requirement 
50c of the modern educator. Suitable for home, community, school and group singing. New 
arrangements by Dr. Harry R. Wilson, professor of music education in Teacher's College, 


Columbia University, in association with the noted composer and editor,Hugo Frey. 
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ROBBINS & SONS, INC. 221 WEST 47th STREET, NEW YORK 19,N. Y 
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Ste MIFA DEMONSTRATE 
AUDIO-VISUAL TEACHING AIDS 
FOR BAND — FOR ORCHESTRA 


MIFA means—Music 
Instruction Film Aid 


JOEY BLOWEY: "Hope | can make it to St. Louis.” 


THE VICTOR METHOD oF CLASS INSTRUCTION 
FOR BAND AND ORCHESTRA — COMPREHENSIVE UNISON 
INSTRUCTION (with or without AUDIO-VISUAL TEACHING AIDS) 


M I F A is going to be at the Music Educators National Conference . . . . see 
her show Joey Blowey how to make music the audio-visual way. Visualize how 
she helps your Joey Bloweys and speeds up the learning processes. 


All your students learn rapidly, evenly, purposefully progressing from 
beginners into well trained musicians when you teach the M I F A way. 
This method allows you to make the best possible use of your teaching time. . . . 
freeing you from tedious routine work. 
records be your assistant teacher. 


VICTOR PUBLISHING COMPANY, Inc. 


Let MI F A with her accompaniment 





2210 PACIFIC AVENUE-DALLAS , TEXAS 








Educational Music Magazine, March-April, 1950 





Announcing the 


ROBERT SHA 


Choral Series 


The past few years have witnessed the 
phenomenal rise of Robert Shaw as 
one of the important choral leaders. 
His radio activities have made him a 
well-known figure. Now for the first 
time, some of the most popular se- 
lections from the Robert Shaw radio 
repertoire are available in print to 
other choral groups. Other titles will 
follow. 














Com vosilions and - ements bi vail Kubik 
/ 9 7a 


AMERICAN FOLK-SONG SKETCHES 
1. He’s goin’ away *Full, mixed 
2. Tee Roo Full, 
3. Soon one mornin’ death comes 
creepin’ *Full, 
CHORAL PROFILES 
1. Nancy Hanks Full, mixed 
2. Oliver De Lancey Full, 
3. Abigail Adams Full, 


mixed 


mixed 


men’s 
mixed 
HOME BALLADS (Arrangements by Gail Kubik) 
1. Loch Lomond *Full, 
2. Beautiful Dreamer (Stephen Collins 
Foster) *Full, 
CHORAL SCHERZOS Based on Well-Known Tunes 
1. Oh, Dear! What can the matter be? = *Full, 
2. Polly-Wolly-Doodle *Full, 


mixed 


mixed 


mixed 


mixed 
Arrangement by Robert a 


If | got my ticket, can | ride? *T.B.B. 9852 .18 
*a cappella 
Ask for your free 
copy of New York 17 + 3 East 43rd Street 
A Guide to New Music Brooklyn 17 + 275 Livingston Street 
A DESCRIPTIVE 
LISTING OF G SCHIRMER 


Cleveland 14 + 43 The Arcade 
PUBLICATIONS Los Angeles 14 + 700 West 7th Street 
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® Articles slated for the September- 
October issue encompass a wide range 
of experience on the part of the au- 
thors. So far the authors are “an 
aptitude tester,’ a rural music spe- 
cialist, a guidance expert in vocational 
counseling, an audio-visual expert, a 
principal, an editor, and a theorist — 
all of whom are greatly interested in 
music education 






This is the time of the year in 
which the editors specifically look for 
suggestions from the readers. What 
types of articles would you like to see 
during the coming year? Who are 
some writers whom you think we 
should make special effort to contact? 


(And how about yourself as a> 


writer?) Should we change the pro- 
portions of content Have we been 
ignoring subject matter in which you 
are particularly interested ? 


The editors will be happy to strike 

a correspondence with you con- 
cerning any suggestions you might 
want to make 


The front cover picture is reproduced with 
special permission of the Monkmeyer Press 
Photo Service 


Music on the front cover is copyrighted 
and reproduced with special permission of 
Carl Fischer, Inc 


The contents of EDUCATIONAL MUSIC 
MAGAZINE can be found indexed in the 
EDUCATION INDEX and The MUSIC 
INDEX 
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IN THIS ISSUE 
OF INTEREST TO EVERYONE 
“The Brief Time Allotted . . .” Donald G. Foltz 
Creation: A Path to Understanding Florence Smith Holden 
Have Fun With Music .... Florence C. Best 
Is Your Principal Interested ? Robert N. McGregor 
Music and Organized Support Forrest L. McAllister 
Recordings and Self-Tutoring Frank B. Cookson 


Specialist or General Practitioner? John W. Beattie 
THE VOCAL DEPARTMENT 


Brothers, Sing On! George F. Strickling 
Opera for All the Valleys H. W. Heinsheimer 


THE INSTRUMENTAL DEPARTMENT 


If You Need It—Ask For It! Sylvan D. Ward 


Potato Peelers and Quartets Chester G. Osborne 


THE REGULAR DEPARTMENTS 


Advertisers’ Index 10 Reviews 
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Beautiful, durable Embur Music Folios give your group a business- 


Diets up your hod 


or concert appearances — 


CONCERT FOLIOS 


No. 65. EMBUR DURO FOLIO, 12x14%4, made of 
flexible waterproof, black, pebble grained leatherette. 
Will not break or crack. Bottom pockets for music. 
A beautiful folio of the finest quality 


fEach 


P -...$1.30 
Prices 1Doz. 


ID AID sniinscsccnsnnsitninencucansiaccegea a 


No. 29. DELUXE Economo Folio. Black fiber, strong- 
ly reinforced and leatherette bound on all edges, with 
expansion back. A substantial folio with style and 
durability. 

fEach 

(Doz. Lots, each . 


No. 25. CONCERT FOLIO, expanding type, 11” x 14”, 
made of extra heavy black fiberboard. Retainer flaps 
on ends and sides. Holds all sizes of music or books. 
The expansion back and sides adjust themselves to the 
quantity of music held. 

jEach 


Prices 


Prices 


No. 28. ECONOMO FOLIO, size 11”x14”", heavy red 
rope paperoid with cloth bound pockets. Special de- 
sign of pockets facilitates the handling of music. For 
the band or orchestra desiring an all purpose folio at 
moderate cost. 

re {Each : ..$0.55 

Prices (Doz. Lots, each - vase | Ge 


Thoroughly practical 
for marching bande 


MARCH FOLIOS 


No. 3. VISUAL MARCH FOLIO. Transparent front 
and back, Keratol binding. Four styles, No. 1 with 
two marches visible, No. 2 with four marches visible, 
No. 3 with six marches visible, and No. 4 with eight 
marches visible. 

No.1 No.2 No.3 No.4 

Prices a ; ....--.$0.30 $0.48 $0.70 $0.90 

Doz. Lots, each .27 45 65 85 


No. 15. March (Size) FOLIO, heavy fiberboard, with 
10 muslin stubs; holds 20 selections. 


, ROE, sicccacteiuetosmansatsoarsvnacheshaebaebescasiooseicaancasaanenan 
Prices (Doz. Lots, each ..... 


No. 33. EMBUR DUPLEX FOLIO, March size, all 
weather type, transparent front and back, holds 15 or 
20 selections or 3 march size books. 

e REE 2 RS eT ..$1.10 

Prices oe Lots, each . 

No. 47. GODARD “ALL WEATHER” MARCH 


FOLIO. Very popular. Durable. Easy to handle 
while on the march. 


Prices Doz ROR 


like appearance. They save wear and tear on music. They save 
your rehearsal time by keeping all needed music at everyone's 
fingertips. 


Hundreds of leading school music groups everywhere use Embur 
Music Folios year after year. Investigate now. All folios listed are 
sent on approval. 


ae eR eran Serer eer nee ee 





CONCERT FOLIOS 








for Band aud CAdksie 


No. 25 No. 28 





MARCH FOLIOS 
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CHORAL FOLIOS 











No. 20 
































No. 12-14-16 
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Sw lime and money, 
O,der your folios today a 


CHORAL FOLIOS 


No. 45. EMBUR DURO-FOLIO, 81x12, made of flex- 
ible waterproof, black, pebble grained leatherette. Will 
not break or crack. Bottom pockets for music. A 
beautiful folio of the finest quality. 


EE ee eee he $1.00 
(Doz. Lots, each 90 


No. 27. DELUXE ECONOMO FOLIO, same as No. 
26 but made of black fiber, strongly reinforced and 
bound with leatherette on all edges. 


Prices 


Prices 





No. 24. E. M. B. LOOSE LEAF CHORAL FOLIO, 
made of pebble grained black leatherette. Equipped 
with wires to hold 6 or more octavo numbers in loose 
leaf style. Two pockets. 

OE ee 

(Dos. Lets, eect .......- 1.00 


No. 26. ECONOMO FOLIO, red rope paperoid with 
cloth bound pockets. 


ae aT CT i ...$0.50 

(Doz. Lots, each 

No. 20. CHORAL REPERTOIRE RING’ BINDER, 
made of extra heavy fiber, loose leaf style. 


LEE aS 
PEGE: TOR. WHE areca wae 


Prices 





Prices 


Prices 


No. 18. CHORAL FOLIO, expanding type, ae 
flaps on end and sides; made of extra heavy blac 
fiber. (Same style as No. 25 only with buttons.) 

SION cx cansistause aes cdieassamsnetoaeeece $0.85 

1Doz. Lots, each .80 





Prices 





FILING ENVELOPES 


No. 2. E. M. B. FILING ENVELOPE, string fastener, 
vertical filing. 
Prices 50c per Doz. 3.25 per 100. 
No. 10. ENVO FOLIO, expanding type, holds 60 to 
100 copies of octavo, heavy red rope, string fastener. 
Prices {Per Doz. 
{Per 100 


No. 120. FILING ENVELOPE, blanks printed on en- 
velope for complete inventory and record of per- 
tormance. 


‘ MINT MIIDL: «1 1cs5 sssccicansciscacalcentah-chotencusacsaodacesudesamieine $0.60 

sett REALE CS TLOE AEE: 3.75 

EMBUR FILING ENVELOPES, ideal for filing band 
and orchestra music. Open end gives ready access to 
music. 


No. " 100 


14. : A ’ 3.00 
12. eee Se 
16. 


SHELF BOXES 
B-1 Size 15x1114x31, 


B-2 Size 71/4x81/4x33, 
B-3 Size 834x1114x314 


EDUCATIONAL Music BUREAU, INC. 


30 E. Adams St. 


Chicago 3, Ill. 
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Boosey-:.. HAwKES 


a 


A WONDERFUL NEW EDGWARE CLARINET 
THAT'S REMARKABLY EASY TO PLAY 


Unquestionably the greatest value of them all — 
for at $99.50, this Edgware costs no more than 
ordinary metal clarinets! It is essentially the same 
as the $129.50 Edgware shown below, except it is made 
of ebonite. Like the wood Edgware, it’s delightfully 
easy to play; has superb tone and intonation. Extra 
sturdy keys give long, trouble-free service. Write today 
for the name of your nearest dealer. 


‘99 


WITH CASE 
Fed. Tox Incl. 


WAR 


PRODUCT OF 


 Yolol i amr ht mal \i L435) 


WOOD CLARINET— TEN YEAR 


KEY GUARANTEE 
because it actually outperforms 


many that sell for $25 to 
$50 more, and because 
thousands in use prove its 
superiority! Highly 
recommended by music 


educators 


5129 WITH CASE 
Fed. Tax Incl. 


WRITE BOOSEY and HAWKES, LYNBROOK, N.Y., FOR FURTHER INFORMATION 
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you will find 


| PROMPT SERVICE 


in harmony with your expectations 
AT THE SIGN OF THE TUNING FORK 


» | TRY OUR MAIL ORDER 
pccurh - EFFICIENCY SERVICE TODAY 


DEPENDABILITY “i 5 YOU TOO, CAN TAKE PART 
QIE 
f ov 


IN THE HARMONY 








SEE OUR EXHIBIT AT ST. LOUIS ° AUDITION OUR SERVICE YOURSELF 
HAROLD FLAMMER, Inc. ~ 
MUSIC PUBLISHERS AND DEALERS 
251 WEST 19th STREET NEW YORK 11, N. Y. 
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Specialist or General Practitioner? 


ONG BEFORE the medical 
L student has completed his 

educational course he has 
devoted hours of consideration to 
the question of ultimate location 
and type of practice. By the time 
he has finished his last year in 
Medical School and is ready for 
his internship, he is likely to have 
decided direction he 
wishes to follow and will try to 


upon the 
shape his next few years in order 
to fit himself for the particular 
career to which he may well de- 


vote his life 


Quite apart from 
technical considerations, he must 
settle at least two questions: first, 
will he specialize in some particu- 
lar branch of the healing art or 
will he become a general practi- 
tioner; second, will he locate in 
some village or small town or will 
If he 


chooses some field of specializa- 


he aspire to a city practice 


tion he almost automatically de- 
cides upon a city practice. Cities 
offer more by way of clinical or 
hospital facilities; they are likely 
to contain medical centers; they 
enable one to devote himself to 
two fields of 


practice, most of which may be 


one or restricted 

carried on in office, clinic, or hos- 

pital 
The 


upon 


person W ho determines 


life in a village or small 
town knows he is likely to be 
called upon for work created by a 
great variety of bodily disabilities 
He must diagnose and treat most 
of the illnesses to which human 
beings are susceptible; he must fit 
glasses, set bones, perform surgi- 
cal operations, usher babies into 
this world, in do all the 
things that a general medical prac- 
titioner must be willing and able 
to do. 


short, 


Small wonder, you say, 


that most young physicians turn to 


By 
JOHN W. BEATTIE 


Dr. John W. Beattie, Dean of the School of Music, Northwestern Uni- 
versity, has practiced what he recommends in this editorial. His first 
teaching position was in Xenia, Ohio, which at that time had a popula- 
tion well under 10,000. Since then he has been supervisor of music for 
the city schools at Grand Rapids, Michigan, Michigan state supervisor 
of music, professor of music education, and dean. 


Yet there 
is great demand for general phy- 


specialization in cities. 


sicians; villages and countryside 
are often in desperate need of 
well-trained, competent doctors. 
And for the person who does not 
insist upon certain features of city 
life, there are many compensations 
for the country physician, just as 
there are for the country lawyer, 
other 


dentist, or professional 


worker. In Petosky, Michigan, 
Cocoa, Florida, and hundreds of 
other small communities, there are 
excellent hospitals which afford 
most facilities ordinarily required 
for care of the sick or injured 
Moreover, in Petosky and Cocoa 
there are opportunities for such 
recreation as golf, sailing, swim- 
ming, hunting, fishing, and other 
outdoor sports which appeal to 
many men. Certainly there is no 
opera, symphony orchestra, big 
league baseball, football, or other 
features found 


only in cities 


However, there is a chance for 
ample outdoor recreation in sur- 
roundings which have advantages 
over any atforded by the large met- 
ropolitan center. Consequently, 
many a professional man genuine- 
ly prefers the life of the small 
community to that in an urban 
center. 

This time of year, prospective 
graduates from our schools of mu- 
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sic are forced to determine where 
they will spend their first few 
years of teaching, if not their en- 
tire careers. Perforce, most of 
them will find employment in 
small school systems inasmuch as 
the large cities will demand ex 
perienced teachers. Many of our 
June graduates will resent the 
need for an apprenticeship in the 
small town, particularly if they 
happen to be city born and edu 
cated. The excellent performer 
fancies himself as a conductor of 
band, orchestra, or chorus and 
cannot imagine spending four or 
five years as a “general practition 
er’ and worse still “in the sticks.” 
For such reluctant recruits to the 
practice of general music educa- 
tion let us point out some of the 
idvantages of the inclusive type 
of work required in a small school 
system. 

1. Life in a village is considerably 
less expensive than that in a city. 
While there may be little difference 
in the cost of food, other expenses 
such as rent. clothing, and many 
services cost less than in the larger 
town. Annual cost of living, includ- 
ing everything from meals to serv- 
ice on the auto will run well on to 
one fourth less than for comparable 
goods and services in the city. More- 
over, one’s pleasures are likely to be 
of a simpler type and relatively less 
expensive. 

2. The school musician is an im- 
portant person in the small commu- 





nity, known by all and, if competent 
and cooperative, respected by all 
He is not a mere cog in a big ma- 
chine but one of the town's leading 
citizens. He joins a service club, 
becomes acquainted with the mayor, 
postmaster, banker, merchants, pas- 
tors, professional men, and various 
workmen. He knows all the chil- 
dren, large and small, by name and 
family and meets them on_ the 
streets, in their homes, churches, 
and groups. He learns the 
duties, responsibilities, and_ trials, 
as well as the pleasures, of a posi- 
tion of leadership. 


social 


3. He does more than wield a potent 
baton over the heads of a select few, 
highly trained, musical performers. 
He will conduct glee clubs, chorus, 
band and or orchestra, lead the 
assembly teach general 
music in junior high school, super- 
vise the music teaching of regular 
teachers in the elementary grades. 
He will take his band of uniformed 
boys and girls onto the football field 
or in civic parade as well as conduct 
it in public concerts; he will stage 
an operetta or two, a concert at 
Christmas and one in the spring; he 
will sing in or direct a church choir; 
he will perform in a male or mixed 
quartet, play in or direct an adult 
choral or instrumental group; in 
short, he will be a very general 
music practitioner, learning from all 
his experiences. 


singing, 


4. Because of the 
diversity of his ac- 
tivities, he will 
learn how to deal 
with and talk to 
boys and girls of 
all ages as well as 
all sorts of adults. 
He learns the art 
of diplomacy and 
the necessity for 
cooperation the 
hard but sure way. 


5. Out of all this 
many sided em- 
ployment will come 
the realization that 
his best work may 
be along some one 
line, administrative 
or pedagogical. 
Then, but only 
then, should the 
general practi 
tioner aspire’ to 
work as a special- 
ist for he is now 
ready for it by 
thor- 
broad 


reason of 
ough-going, 
experience. 


HE conclusions reached above 

are based upon years of obser- 
vation as teacher, supervisor, ad- 
ministrator, and placement direc 
tor. They are not the result of 
guessing or subjective reasoning 
and may be checked against what 
has happened in widely diverse 
A few 


illustrations may help bring em 


situations and locations. 


phasis if any is needed 


Nearly fifty years ago in Con- 


nersville, Indiana, a young mu- 
sician named Otto Miessner began 
teaching music in the schools. One 
of the first bands promoted 2s a 
school activity was organized and 
directed by Miessner in that small 
Indiana town. However, it was 
only one of the many groups he 


had under his charge, for he 


carried on the various types of 


general vocal music common in 
that day. Miessner subsequently 
moved on to larger schools and 
finally into university work as a 
But 


he never worked as a one-sided 


teacher of music education. 


specialist, always as a pianist, com- 
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poser, conductor, teacher, writer, 
and all round musician. 


In the early years of this century 
Will Earhart in Richmond, Indi- 
ana, developed out of nothing the 
first full sized high school sym- 
phony orchestra of which there is 
any record. But Earhart was more 
than a baton waver; he was the 
general music supervisor, taught 
elementary as well as high school 
music, vocal and instrumental, and 
presented elective courses in the- 
ory and appreciation of music 
long before such work was com- 
mon. Earhart made his reputation 
as director of music education in 
a small city and only moved on to 
Pittsburgh after his work had be- 
come so well established in Rich- 
mond that it still remains a model 
for other small cities to follow. 
Again, Will Earhart could not be- 
come a narrow specialist. Con- 
ductor, pedagogue, writer, phil- 
osopher, all round musician, his 
career has been an example for 
many devoted followers. 


The two musicians, Miessner 
and Earhart, much alike in their 
educational viewpoints and_ the 
breadth of their attainments, are 
mentioned because of the great 
variety of their accomplishments. 
True general practitioners wher- 
ever they worked, they stand out 
as examples of what an individual 
may do, if capable and willing. 
Both are now retired, but fondly 
remembered by thousands of for 
mer students. 


Instances might be multiplied, 
but perhaps the two will serve to 
support the thesis that general 
work in a small school system is 
the best possible preparation for 
the more highly specialized work 
that may call one to the large city. 
Meanwhile, live, learn, and be 
happy doing as many things as 
well as you can. Shed no tears 
over life in a country town; it can 
be fun. *& & 





Train, Your Chow in Reond Ti 


The fastest way for your chorus to learn new music is 


to listen to it. The quickest and most convenient way for 
you to evaluate new music is to hear it. 


The Fred Waring Glee Club has made brilliant records 
of many of their most requested songs. Combined with 


published arrangements, these records. are exciting new 


rehearsal aids. 


As your chorus watches the music score, let the sound 
of the song work for you . . . save valuable rehearsal min- 


utes... stimulate singer understanding and enthusiasm! 


Waring recordings available for these publications 


All the Things You Are 


Battle Hymn of the Republic 


Beyond the Blue Horizon 
Dark Eyes 

Dese Bones Gwine to Rise 
Dry Bones 

Faith of Our Fathers 
Grandma’s Thanksgiving 
Hit the Road to Dreamland 
Holy City 

Holy, Holy. Holy 

Hymn to Musik 

Loch Lomond 

Lost Chord 

My Bonnie 

My Cathedral 


Ag ain 


Now the Day is Over 

Nursery Rhyme Suite 

Nuteracker Suite 

Ole Moses Put Pharoah in his Place 
Onward Christian Soldiers 

Prelude of the Bells 

song of Christmas 

Sometimes I Feel Like a Motherless Child 
Song of the Volga Boatman 

Tears 

This is My Father's World 

Three Mother Geese 

Twas the Night Before Christmas 
Twelve Days of Christmas 

Were You There 

Winter Wonderland 

You'll Never Walk Alone 


All records are unbreakable Decca vinylite available from— 
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messages carefully. We would appreciate 
your mentioning EDUCATIONAL MUSIC 
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aimee PUBLICATIONS 
CLARINET 


BELWIN METHOD for CLARINET Book I, Book I, Book III 
by KENNETH GEKELER 


Three volumes of carefully graded material for individual or segregated class instruction from 
the start. 


Each book 75c 


ae 
Se is 


BELWIN PRACTICAL STUDIES for CLARINET Book I, Book II 
by NILO W. HOVEY 


a PRET IS IT 
Spa EGE Tt pe 


A collection of 110 miniature etudes, progressively arranged and written for the express purpose 
of supplementing any of the elementary or secondary books now available. 


Each book 75c 


BELWIN DAILY EXERCISES for CLARINET 


Indispensable studies for technical proficiency on the intermediate level. Compiled by Nilo 
W’. Hovey from the well-known works of J. Albert and G. Pares. 


75c 


BELWIN PROGRESSIVE SOLO SERIES for CLARINET 
by NILO W. HOVEY and BELDON C. LEONARD 


. 
: 
eh sh EO FE TTP PSPS PTET SES TSP SY SP SSP TTS SSO OT 


Six easy, original solos for Clarinet with Piano accompaniment. The first three are entirely in 

the low register and are playable by the average student after a few weeks’ experience. Sim- 

ple melodic line, limited range and easy rhythmic figures are enhanced by the interesting har- 
monic background of the accompaniments. 


1. Solo Semplice i. Chanson Moderne 

2. Aria Cantando 5. Clouds in Summer 

3. Valse Grazioso 6. Gypsy Moods 
Each solo 40c 








of the BELWIN, INC. of 
BELWIN METHOD New York, U. S. A. PARCHMENT BRAND 
for CLARINET Printed in U.S.A. MANUSCRIPT PAPER 
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Music and Organized Support 


By FORREST L. McALLISTER 


American Music Conference 


R ecently you've been hearing more and more about the 


American Music Conference. 


The editors welcome this 


article for its presentation of a summary of activities un- 
dertaken by that Council. Interested readers will note that 
additional information is available to them on request. 


UPPORT of local leaders for 
S fuller music programs in the 
schools and communities 1s be- 
ing developed systematically in 
cities and towns all over the United 
States. Community Music Coun- 
cils, composed of representatives of 
all civic-minded organizations, are 
being formed to aid music educa 
tors and other music leaders in 
making music a basic part of the 
community's way of life 
This movement is being stimu- 
lated by the American Music Con- 
ference, a public-service organiza- 
tion devoted to furthering the place 
of musical activity in American life 
AM(¢ 


aids for local groups and maintains 


f 


has developed a number OL 


a field staff that assists in forming 
these Councils and helps them chart 
a course OF action 

The result is that organized sup 
port of the community behind the 
objectives of the music educator is 
finally being developed 

W orking 
music clubs, parent-teacher groups 
and other local factors, ‘AMC helps 


with music educators, 


bring together the local people and 
provides organizational experience 
and materials to help get the Music 
Council formed and functioning 
The materials include a manual 
on organization of the group, and 
slidefilm, both ‘en 
titled “Moving Ahead with Music 


a color sound 


12 


Educational 


These establish a blueprint to be 
followed and provide the necessary 
stimulation to the local people 
More than 7,500 copies of the man- 
ual have been distributed, and more 
than 125 prints of the slidefilm are 
in constant circulation. 

The emphasis taken by the Music 
Council depends in part on the in- 
terests and immediate needs of the 
community. In general, however, 
they all include among their objec 


bal 


anced music program in the schools 


tives the establishment of a 
and a rounded program of adult 
music in the community. 

There are at least seven ways in 
which the Music Council can aid 
the local music educator 

1. They stimulate greater interest 
in the school 


MUSIC program In 


any discussion of a well-balanced 
music pattern for the community, it 
soon becomes evident that the foun- 
dation is the music offered in the 
schools. Music must be learned be 
fore it can be thoroughly and effec- 
tively enjoyed; and this learning 
process should be a basic part of 
the education received in school. If 
the musical life of the community is 
to thrive and music’s benefits are to 
be enjoyed by all, it must be inte- 
grated with the total education of 
the child. In addition, the greatest 


benefits from music are derived 


from participation, and by learning 


Music 
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to take part in his early years, each 
person prepares for lifelong enjoy- 
ment. For these reasons, the Music 
Council's activities lead to a greater 
appreciation of the importance and 
benefits of 


the schools. 


the music program in 


2. It develops a means for ex- 
panding the music curriculum in the 
In addition to the interest 
built up, the Music Council itself 


schools 


provides a nucleus for support and 
action behind efforts to advance the 
It distills 
the individual interest held by a 


school music program. 
number of persons into an organ 
ized and unified action group. 

3. The Music Council can bring 
about greater recognition of school 
music. The existent program gets 
greater appreciation when the or- 
ganized group lends its support 
This means a better standing for 
the music program in educational 
circles and more and greater oppor- 
tunities for the music program to 
attract favorable public attention. 

1. This building of interest in 
the music program heightens the 
prestige of the music educator in 
the schools and the community. 

5. The heightened interest and 
prestige naturally lead to oppor 
tunities to exhibit the results of the 
educator's efforts. Performances of 
his groups will attract greater audi- 
ences and be recognized as impor 
tant to the the 
This, in turn, builds the 


community and 
schools. 
morale and enthusiasm of the stu- 
dents and improves the quality of 
the group. 

6. These greater opportunities to 
exhibit the results of the program 
and the heightened interest ac- 
quaint the public with the work of 
the music staff and help demon- 
strate the important place music can 
have in the complete education of 


the child. 





7. As a climaxing result, the ex 
panded demand for music in the 
schools will lead to an increased 
staff of music specialists, more ma- 
terials for music education and 
more classroom teacher participa- 
tion in music teaching. The music 
program can attain its potential 


service to the children and to the 


community. 


AMC has found that this list of 
advancements to be contemplated 


from organization of the Commu- 
nity Music Council attracts the en- 
thusiastic support of women’s club 
leaders and others not primarily 
concerned with music. As a result, 
the music educator who initiates 
discussion of the formation of a 
Council almost invariably — finds 
others ready to assume an active 


role in forming the Council. 


Copies of the manual “Moving 
Ahead with Music” are available 
on request, and AMC also has a 
variety of printed materials that are 
helpful. Showings of the slide- 
film can be arranged without 
charge, and within the limits of a 
crowded schedule the services of an 
AMC field worker can often be 
called upon 

The American Music Confer 
ence, which works cooperatively 
with the Music Educators National 
Conference and a number of other 
nationally prominent organizations, 
is located at 332 South Michigan 
Avenue, Chicago 4, Illinois Its 
staff and resources include several 
qualified music educators, as well as 
specialists on organization and pub- 
lic relations. 

The development of Community 
Music Councils is a grass roots 
movement that holds great promise 
of bringing to fruition the ambition 
of most music educators: opportu- 
nity and guidance for everyone in 
America to get the full benefits of 
music and particularly for the 
children to learn how much music 
can enrich all the days of their 


lives “& & 


Above, an active Community Music Council can be helpful to the music educa- 
tor in a such broadened musical opportunities as this piano class 
that is part of the very broad music program in the schools of York, Pennsyl- 
vania. 


Below is shown a group typical of a Community Music Council. It includes 
a local banker who represents the Chamber of Commerce; an officer of the 
Parent-Teacher Association; president of a leading woman’s club; an officer 
of a men’s service club; a member of the Board of Education; the supervisor 
of music in the schools; and the superintendent of schools. Others who may 
function on the Council might be newspaper editors and radio station man- 
agers, representatives of the churches, officers of local musical organizations 
and leaders of any civic organizations. 
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N EXPERIMENT concerning 
A the presentation of drill ma- 
terial conducted this past 
summer at Northwestern Univer- 
sity revealed results and led to pro- 
cedures which can have significance 
in many types of classes ranging 
through all grade levels and many 
subject areas. 

Although the word “drill” may 
currently be out of favor in some 
sections of the country, neverthe- 
less repetition of patterns — and 
that constitutes drill — is somehow 
present in almost every learning 
situation. While the experiment 
discussed in this report was con- 
ducted in the field of music theory, 
its implications apply to a variety 
of fields 

In music, the subject of ear 
training is one which demands con- 
siderable contact with individual 
problems and the individual's prob- 
lems. In such a class the main goal 
is to teach the student (a) how to 
look at music notation and men- 
tally transfer it into sound and (b) 
how to listen to musical sound and 
transfer it into notation. The sub- 
ject can be taught to any person 
possessing a fair degree of intelli- 
gence and more than a modicum of 
persistence. In our work we have 
not been able, of course, to change 


the students’ inherent intelligence 


Recordings 
and 
Self Tutoring 


By FRANK B. COOKSON 


Assistant Professor of Theory and Composition, 
School of Music, Northwestern University 
Evanston, Illinois 


T his is an experiment with an ear training class but the 
principle of using a tape recorder as a tutoring device can 
be applied to many learning situations. 


but we definitely have encouraged patterns. As a necessary supple- 
their persistence ment to class activity, small groups 

To teach ear training it seems were formed within the class and 
advisable that the student learn arrangements made, after consider- 
patterns which he can apply to the able struggle, to have various stu- 
fabric of music. In our own work dents rotate in the capacity of drill 
in previous years such patterns have leaders. Such groups were irregu- 
been presented in class and the larly successful because of the dif 
majority of the class time (and ferent talent and background pos- 
therefore the instructor's time) has sessed by the leaders. In many 
been devoted to seeing that stu- cases it was a case of the deaf lead 


dents learn, practice, and apply the ing the deaf. Invariably there 


Here the class and the author are cooperating in building a tape which will be used later for tutoring purposes. 


Py as 
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would be a wide disparity of results 
and, in many cases, poor morale. 

Ideally we wanted the following 
conditions present for each of our 
groups: 


(1) Flexibility of time schedule for sup- 
plemental drill groups so that every 
student is able to fit the drill work 
into his schedule 
Consistent presentation of 
rial in a skillful manner 
Opportunity for each class member. to 
progress in a sequence of learning 
which best fits his particular needs. 
Opportunity for each student to check 
his individual with relation 
to the class 
Opportunity for the student to in- 
dulge in additional work as his prog- 
ress Or lack of progress might indicate 
need 
Opportunity for the teacher to devote 

to activity of non-drill 


drill 


mate- 


progress 


more class time 
nature 


Of the above six items the only 
one consistently available under the 
usual group procedure was the 
fourth, an item which in many cases 
automatically provided discourage- 
for 


needed encouragement 


ment the very students who 


The Experimental Solution 

The solution experimented with 
and used last summer appeared to 
conditions 


satisfy all six of the 


listed. In carrying out the experi- 
ment the 


taken: 


following steps were 


rooms 


(1) Tape recorders v placed in 
to which the studer s 
») The stu re i icted in the 


mech 


) The instructo preps 1 a 
twenty to 


in! usage of the achines 


series of 
tapes on which 
were reco i the materials to be used 


by drill l 


il explained 
irills For 
were sup 

s thus being 
ests. Stu 
It-evaluation 
the machines 
library, thus, 

time h« 

t the tape needed, Should 
lent wish to use the 


student found free 


same 
librarian could tell him the 
which the tape was being 
used 

Students wer ncoOuraged to use tapes 
they could 
presented and 


with the desired accuracy 


again nd again until 
handle the 
handle them 


and speed 


problems 


Periodic tests were held in the regular 
class period and each type of response 
was that student 
how his average 
in the 


evaluated so 
always tell 
compared with the 


each 
could 


class average 


types of skill which were tested. After 
such tests the students knew, indi- 
vidually, just which tapes should be 
reviewed. 
Results of the Experiment 
The class met daily with the in- 
structor for six weeks and in that 
time was scheduled to complete the 
work of a quarter of an academic 
year. Actually, such summer school 


scheduling presented an added dif- 
ficulty. In the normal fall-through- 
spring academic year, ear training 
is interpolated with other work and 
there is more time for “digestion” 
of material. 

At the end of the sixth week the 
class took a placement test, one 


(Please to to page 51) 


Students can do tutoring and drill work in groups or singly. There seems to 


be a pleasant argument going on above. 
particular problem and see who really did have the right answer. 


Perhaps they'll have to go over that 
Below, 


Joyce Klontz, a member of the class is being heckled a little as she prepares 
the tape for the drill session but she knows what she is doing and seems to be 


good natured about the whole thing. 
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The Case Glee Club of 132 men singing “Erie Canal” in the 1949 concert, the author conducting. 


Brothers, 


Sing On! 


By GEORGE F. STRICKLING 


Director of Glee Club, Band, Orchestra 


Case Institute of 


Tec hnology ’ 


Cleveland, Ohio 


Shall you select eight tenors from 700 auditioners or 
should you open the doors for all who are interested? Mr. 
Strickling implies that the answer can be a flexible one and 
will depend on what you are trying to do for your singers. 


[ A RECENT music journal | 
read about a mid-western col 

lege glee club dirctor who tried 
out seven hundred male voices to 
hil eight vacancies in his fifty-voice 
glee club. That made me musically 


dri Tt y| 


ought to be able to find in that host 


Just imagine the tenors one 


of singers! And what a whale of 


a glee club that Purdue bunch must 
be! 

Here at Case our situation is en- 
tirely different. A purely engineer- 
ing college with an enrollment of 
thirteen hundred, we do not have 
the large number of students upon 


which we can draw. Neither do 


we have major students or art stu 
dents with oodles of time for ex- 
tras. The curriculum in an engi 
neering college is a very exacting 
matter and it entails heavy prepara- 
tion on the part of the student to 
keep up with his point average 
Hence, activities in intercollegiate 
sports and campus groups must of 
necessity become of secondary im- 
portance to the student who wishes 
tu emerge with a sparkling record. 
Yet a few years ago one of our stu- 
dents graduated with an A-plus 
record and he played in the band 
and orchestra for four years, so it 
can be done. 


Educational Music Magazine, March-April, 1950 


Since we are not in the ‘big 
league’, musically speaking, we can 
provide opportunities for the musi- 
cally minded student to sing or to 
play and still not draw too much 
upon his time. One rehearsal each 
week is all we have for each of our 


three club, 


organizations: glee 
Many stu 
One 


weekly rehearsal of less than two 


band, and orchestra 


dents participate in all three 


hours does not give a director much 
hope for producing highly skilled 
and coordinated groups, yet locally, 
we find our groups holding thei 
own with our surrounding art col 
lege competitors. (Perhaps our en 
gineers have keener minds! ) 

The glee club is the largest ot 
our organizations and has been very 
popular with the men, since a mem- 
ber does not have to own an expen 
sive instrument or keep up a lip or 
bow arm in the process of enjoy- 
Why is the Case Glee Club 
so large? Simply because I feel it 


ment. 


is our obligation to provide the op- 
portunity for as many men as pos- 
sible to enjoy a music activity and to 
help them develop a recreational 
outlet for the future. It would be 


(Please turn to page 57) 




















Puzzle Department 


Bach Puzzle 


By Joyce Barber 


Ac Toss 


In what town was Bach born? 


He was sent to school 


Just betore ¢ dshe 


Whom did | 
Bach 
How mat 


marry 


Down 
At the age of 
in Organist 
What was his 
He desit 
Bi 


middle 


d to play 


to learn 


lost his 


By FLORENCE C. BEST 


Union High School 
Grand Rapids, Michigan 
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AaB RE 


Across 


A musician whose cent 
served last year He was 
died 1849 
His first name 
He was born in 


try) 


I nial Was ob 


Dorn 























Who Is He? 
Word Puzzle 


By Fred Kastner 


6. He had a private 


(synonym for instructor ) 


1810 Down 
He didn't write 


music ) 


) 


(kind of 


(coun 4. He specialized as a 


for the piano 


Educational Music 


xk k 


Wagner’s Theatre 
A “Must” When You Go to 


Germany 


HEN THI 


Richard Wagner was a school 


great compose! 
boy, he was more interested in 
poetry and mythology than in his 
He liked 
beautiful 
the 


grammar and arithmetic 
the legends about the 


Rhine maidens who swam in 
waters and ‘guarded the yolden 
treasure lying in the river; the 
dwarfs who stole it; Siegfried, who 
slew the dragon; and the lovely 
Brunhilde asleep on the mountain, 
surrounded by a circle of magic fire 
If you haven't read these exciting 
tales, be sure to ask your librarian 
tor them. 

Wagner spent twenty-eight years 
writing a group of operas about 
stories. At had 


thought to tell the whole story in 


these first he 
one music drama, but later he de- 
cided it was best to write four. He 
called the group “The Ring of the 
Nibelungen.”’ 


The Ring,” as we 


(Please turn to page 38) 
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Greetings 
BOTE & BOCK M.E.N.C. Delegates 


BREITKOPF & HARTEL 


DOBLINGER Our extensive catalogue includes music of all types, 
MAX ESCHIG ranging from simple materials for music education 

through original editions of great classic and con- 
LEUCKART temporary masterpieces for student and profes- 
NAGEL’S Verlag sional musicians. 


PHILHARMONIA Scores 


SCHOTT-Antiqua Instrumental solos and ensemble music for all 

SCHOTT Sohne combinations including String trios, String Quartets 

SIMROCK and Quintets; Piano trios and quartets (with 

strings); Woodwind and Brass ensembles; and mixed 

UNIVERSAL EDITION wind and string groups are available in domestic 
and and foreign editions. 


BROADCAST MUSIC, Inc. 


The AMP Library of distinguished orchestral music, 
for sale and rental, is one of the /argest in America. 
For the Band repertoire, we offer marches, over- 
tures, novelties and extended compositions for small 
to symphonic band. Choral directors find many 
uses for our collection of octavos (sacred and sec- 
ular), cantatas, masses and oratorios. 





We are distributors for the up-to-date and prac- 
tical Theory textbooks by Dr. Paul Hindemith, of 
Yale & Harvard Universities: TRADITIONAL HAR- 
MONY, THE CRAFT OF MUSICAL COMPOSI- 
TION Vols. I-ll, ELEMENTARY TRAINING FOR 
MUSICIANS. 


AMP continues to serve your musical needs. 


ASSOCIATED MUSIC PUBLISHERS, INC. 
Publishers — Importers 


25 WEST 45th STREET, NEW YORK 19, NEW YORK 
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Creation: A Path To 
Understanding 


By FLORENCE SMITH HOLDEN 


Riverdale Elementary 


School 


Riverdale, Marvland 


Creative work as it can be carried out in the up- 
per grades forms the subject for most of this article. 


USIC EDUCATION in our 
schools has advanced con- 
sistently during the past 


thirty-five years, and the musical 


opportunities available for all chil 
iren have increased a hundred-fold 
luring this time. My purpose 1s 
not to discount the progress made 
thus far in music education, but to 


describe briefly an avenue of ap 


proach to musical 


t 
that has not been very well under 


understanding 


stood and is therefore not being 


ised as fully as deserves to be 


Imperfections in life will always 


eXISTC, but insight and awareness oi 


realities and manifestations must 


also exist in order to insure growth 
Many schools still do not contribute 
ettectively to life; they continue to 


be hampered by fixed technical 


standards which often muttle the 


inherent powers and latent talents 
within a child. The responsibility 


rests largely upon the individual 


teacher who faces the real problem 
f putting into 


practice the vast 


store of information available to 
him A 
ontributing to 


1. The 


real love for children 


few of the many causes 


this problem are: 
not have al 


teacher may 


He ts often pressed with ex- 
acting clerical work which requires 
many extra hours of his time. (This 


Educational 


evil” handicaps the finest ot teach 
ers!) 


3. He 


and tense in his effort to cooperate 


often becomes frustrated 
with the authorities over him and 
also to meet the wishes or demands 
of parents 

i. The children, too often, feel 
the impact of assorted complexes in 
the teacher 


Child-Teacher Relationship 
Each child is important, regard 


less of background and ability, and 


There's no case of indigestion involved here. 


he is deserving of the teacher's per- 
sonal interest and understanding. 
The teacher should respect and try 
to understand the personality of 
every child, without exception. He 
should treat him with dignity, cour- 
tesy, kindness, and humor, as well 
as with firmness, when this is called 
for. The teacher ought to guid: 
rather than mold. A 
which has seen two hideous wars 
because of selfishness and 
tolerance, seems to be heading for 
a third one, is hardly in position to 
mold the character of children. 

At this point, which by some is 
called “ 


generation 


and, 


a crisis in education,’ would 
it not be well to clear our cluttered 
minds and drooping spirits and 
pray for a return of the insight 


which is our natural heritage ? 
Creative Teaching 


The wisdom of Aristotle is ever 
new: “He who seeks things in 
their first growth and origin will 
obtain the clearest view of them.’ 
Is it not logical, then, that creative 
work in all fields, properly guided, 
is an urgent need in education ? 

Children are naturally spiritual 
and their love for music is as natu- 

(Please turn to next page) 


This is the third grade of the 


Riverdale Elementary School working out the effect of “Goblins and Elves.” 
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ral as their love for play. Since 
music is the language of the spirit, 
they should have all the music they 
need and want. Creating music 
through numerous activities is one 
of the best ways of helping out 
pupils to feel and to understand the 
real meaning of music. It was John 
Dewey who coined the phrase, “| 
know because I have experienced, 
but Karl Gehrkens seems to have 
gone even a step further when he 
know because I have 


(Masic im the 
Schools, page 13.) 


asserts I 
created Grad 

Creative teaching ts not easy, for 
it requires skill not only in one’s 
subject but in grasping, forming, 
and recording in notation the mu 
sical ideas which the children ofter 
Courage and confidence on the part 
of the teacher are needed too, espe 
cially if his pupils have never ex 


perienced this sort of thing before 
Procedure is Variable 

The approach to creative work 
cannot be fixed and regulated, 
hence the inexperienced or shackled 
teacher may flounder in his first at 
tempts. This kind of teaching can 
be ditticult because so many young 
sters are inhibited too, as well as 
the teacher, and this makes them 
afraid to express their real feelings 
At times they become little sticks 
responding like automatons, and 
the teacher should sense that the 
first step is to establish a friendly 
feeling of “oneness” in the room 
He must therefore grasp any idea, 
no matter how meager, rather than 
give up, for the intrinsic value of 
the tune is not important at this 
The activity and its reaction 
children 


stage 
n the 


spat ipahartan 
Vedl TPotrlanee. 


however, are of 
g If the teacher ts 
kindly, something will emerge. The 
pleased, satisfied expressions of the 
ones who originated the song, as it 
is transcribed on the statt and sung 
by all, and the interested, curious 
expressions of the others, assure the 
teacher that they are at least going 


in the right direction even though 
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nothing of any real artistic value 
has emerged 

Creation as Introduction to 

Notation 

Creative work need not turn into 
a technical lesson, but I have al 
ways found that the children are 
eager to know more about the sym 
bols. The work here described has 
been carried on in fourth, fifth, and 
wxth grades, according to the situa 
tion at the time and the degree of 


interest displayed 


1. During the explanation of no 
tation, interest is as keen as it Was 
during the invention of tunes 

2. A large colored chart is made 
and placed on the bulletin board in 
the room 

3. At various times the song 1s 
sung—first the words, then the syl 
lables 

i. Sometimes there will be tree 
bodily responses from all who want 
to try In a crowded room this 
might take the form of conducting 

5. A few children will then dar 
to step the rhythm as the rest sing 
and watch 

6. If keen, the 
teacher may experiment further and 


interest 1s still 


ask one child to step the melodic 
rhythm and another to step the 
pulse 
General Suggestions for Creative 
Song Work in Grades One 
through Six 
1. Words and music created s1 
multaneously provide a natural way 
for many small children to begin 
(Often, an child will 


invent a song which goes on end 


inspired 


lessly, without form. ) 
Musical 


swers may follow, with the teache: 


questions and an 
singing a question, using “la In 
asking for answers, try to build up 
a feeling for the “home chord 

3. Continue question and answe: 
plan, using words. Sing a question 
which cannot be answered by ‘yes 


or ‘no” but requires a sentence. For 


(Please turn to page 39) 





Here for the first time is true clarinet tone, virile and colorful... 
yet completely controllable in all registers and at every dynamic 
level, from delicate pianissimo to full-throated triple forte. 
Only with the new Leblanc can the artist respond instantly 
and confidently to every direction in the symphonic score. 
Here is perfection you can see, feel and hear... 


a priceless investment in fine musicianship. 


*978 with Cabe 


LN «6G. LEBLANC COMPANY 
= KENOSHA, WISCONSIN 
Importers and distributors through 
leading music dealers of America 











Choral Selections of Distinction 
FOR 


BACCALAUREATE and COMMENCEMENT 
Programs 


THE THIRD MOUNT HOLYOKE COLLEGE CHORAL SERIES 
Edited by CLARA TILLINGHAST 

Just published in time for inclusion on your final choral programs, the selections in the Third Mount Holyoke 
College Choral Series are as distinguished as their predecessors. These outstanding choral works by the great 
masters have been skillfully transcribed and edited by Professor Tillinghast, the well-known authority on classi 
literature. (For S.S.A. Chorus unless otherwise indicated) 
ALL HIS MERCIES SHALL ENDURE from “The Occasional Oratorio’ —Handel—W 3390 
GOD'S TIME IS THE BEST from Church Cantata No. 106—)J. S. Bach—-W3391 
GREAT IS THE LORD (Coronation Anthem)—Handel—W 3392 
PREPARE THE HYMN, PREPARE THE SONG from “The Occasional Oratorio”—Handel—W 3393 
DUO SERAPHIM (Two Bright Seraphim)—English and Latin texts, with Semi-Chorus and Optional 

Alto I]—A Cappella—Aichinger—W 3394 
GLORY TO GOD IN THE HIGHEST (Ehre sei Gott in der Hohe)—Solo Voices or Semi-Chorus and 

Full Chorus (English and German 2 gr tama ore ig at 
YE FIELDS OF LIGHT, CELESTIAL PLAINS (Soprano Solo)—S.S.A. Unison—J. W. Franck—W3396 
TWO EXCERPTS from The Penitential Psalm No. V—A Cappella— de Lassus—W 3397 

I—Non Avertus Faciem Tuam (O Hide Not Thy Face) 

11—Tu Exsurgens (Thou Shalt Arise) 


THE ALICE IN WONDERLAND CHORUSES By IRVING GIFFORD FINE 
(With Optional Orchestral Accompaniment) 
The ever enchanting verses from the immortal “Alice In Wonderland” have achieved new charm in these 
delightful settings by Mr. Fine. Although they may be programmed singly, the orchestral accompaniment, avail 


able on rental, can only be used when all three are performed as a unit, either for Mixed or Women's Chorus 
I~LOBSTER QUADRILLE S.S.A. — W3205 — 18¢ S.A.T.B. — W3180 — 
II—LULLABY OF THE DUCHESS S.S.A. — W3206 — 18 S.A.T.B. — W3181 — 18¢ 
III—FATHER WILLIAM S.S.A. — W3204 — 18 S.A.T.B. — W3182 — 20c 


CHORAL PROCESSION By RICHARD KOUNTZ 


Finale from “The Song of Man” 
(With Optional Band Accompaniment) 


As a choral selection, the Finale from the cantata "The Song of Man” has been performed widely and with 
great success. It is in answer to many requests that a band accompaniment has been written for use with the 
Finale in these arrangements 

S.S.A. — W3249 — 20 each S.A.T.B. — W2976 — 25c each 
"The Song of Man” is published in the following editions and the Finale to this work in any of the choral 
arrangements listed below may be used u ith the Transcription for Band 
S.S.A. — W2318 — 60c S.A.B. — W2463 — 60c S.A.T.B. — W2316 — 60c T.T.B.B. — W2317 — 60c 


BAND PRICES 
“B" Set of Parts (Complete with Cond. Score) $5.00 Cond. Score $1.00 Parts, each .40 


RHAPSODY IN BLUE By GEORGE GERSHWIN 
Chorale Finale for Mixed Voices 
Arranged by CLAY WARNICK 
At long last the Finale from the famous “Rhapsody In Blue” has been arranged as a choral work. This best 
known of all contemporary American classics has heretofore been available only as an instrumental work. Now, 
the mixed chorus will have the opportunity to program this stirring Finale. The arrangement may be used 
together with the published versions for full orchestra. full band, two pianos or piano solo, of the “Rhapsody 
In Blue.” S.A.T.B. — H2075 — 30 
All Prices Net 


MUSIC PUBLISHERS HOLDING CORP. éis‘west'ssth street “NEW YORK'I9, N.Y. 
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Potato-Peelers and Quartets 


By CHESTER G. OSBORNE juestion; for a social function, they 

Moriches, L. L, N. ¥ are of less use than a dance; they 

are not as good discipline as a ruler 

smartly applied; not as great a so 

A uthor Osborne is tired of this fiddle-faddle about en- cial asset as ownership of a jalopy; 
semble work. His suggestion—"“Why not decide that nor are they, as an outlet for ado 
musical ensembles exist for the purpose of making mu- lescent vigor, to be compared with 
sic?” And that question, believe it or not, does have 


a cheering section or even a tube of 
something to do with potato-peelers. 


lipstick The quartet that 1s 
formed quickly to spread the school 
I IS THE contention of this at ness, that a school orchestra exists gospel to the Chamber of Com 

ticle that “music is the thing to train its members. In the Syl- merce or another civic club may 


| hold that a musical ensemble labus* for use in New York State succeed in making friends of these 


exists to make music If the en schools, he also suggests things the groups (barring mistakes of course, 


semble is part of a school curricu- orchestra should not be used for. but who makes these?) but, the stu 

lum, then its job 1s to educate the The trouble with assigning a dents may become bored attending 

players to play good musi It =multiplicity of purposes to the ad- the meeting. 

these statements seem to be tor dition of quartets or quintets to the Similarly. the contest as objective 

sunple, let's remember that simplic- program is that the éxtra reasons may temporarily serve to get a re 

ity is not frequently encountered are weak, and therefore open to (Please turn to page 45) 

these days: it does not seem chat 

acteristic of the times. In a recent 

visit to a Five-and-Ten I met with a 

saleslady who tried to sell me 

potato-peeler on the grounds that 

the gadget would also shred Cal 

rots, open bottles, and pe rhaps fui 

row a window box rarden | ob 

served that this singular instrument 

was also suitable for a weather-vang 

and for eye-gouging | retramed 

from buying because I was not con 

vinced that the potato peeler we uld 

peel potatoes any better thar a 

knife It might be well to point 

mut also that the price of the gadget Sikes ter Man Renn 

was neither Five nor Ten 
It is this tendency to dwell o: 

non-essentials and to complicate 

matters that I questior The school 

subject. Driver Training. should 

stand on its own grounds if it is to 

justify itself or succeed. The stu 

dent sits down in the French class 

to learn French; he enters the aut 

mobile to learn to drive He 

should enter the ensemble to learn 

to play and to profit from the music 

in the literature. Dr. Russell Car 


ter observes, with refreshing direct 
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Folios of favorite standard songs arranged for singing ensembles in 


schools, civic organizations 


- anitt 
ie 


ROBBINS Choral Collection for MIXED VOICES 
Four-Part S.A.T.B. arrangements by Hugo Frey 


Contents: Deep Purple, Rio Rita, The Wedding Of The Painted Doll, 
The Rangers’ Song, Over The Rainbow, and seven others. 


ROBBINS Choral Collection for TREBLE VOICES 


Three-Part S.S.A. arrangements by Hugo Frey 


Contents: Siboney, Deep Purple, Sweet And Lovely, Over The Rain- 
bow, Whispering, Diane, The American's Creed, and five others. 


ROBBINS Choral Collection of SACRED SONGS 
Four-Part S.A.T.B. arrangements by Hugo Frey 


Contents: O! God Father Of Mercy, If God Forgot, Our Christ 
Has Risen, Star Of The East, Enough To Know, and four others. 


ROBBINS Choral Collection of PATRIOTIC SONGS 


Three-Part S.S.A. arrangements by Hugo Frey 
Contents: Anchors Aweigh, The Marine's Hymn, My Own America, 
i Hear America Singing, Pledge To The Flag, and six others. 


ROBBINS Choral Collection of PATRIOTIC SONGS 
Four-Part S.A.7.B. arrangements by Hugo Frey 

Contents: Anchors Aweigh, Marching Along Together, My Own 

America, | Hear America Singing, K-K-K-Katy, and six others. 





music clubs and recreaiional groups. 


MILLER Choral Collection of HAWAIIAN SONGS 
Four-Part S.A.T.B. arrangements by Charles L. Cooke 


Contents: Hawaiian War Chant, A Song Of Old Hawaii, My Little 
Grass Shack, Across The Sea, Lovely Hula Hands, and seven others. 


ROBBINS Choral Collection of NEGRO SPIRITUALS 
Four-Part S.A.T.B. arrangements by Charles L. Cooke 


Contents: Steal Away, Swing Low Sweet Chariot, Go Down Moses, 
Deep River, | Couldn't Hear Nobody Pray, and seven others. 


ROBBINS Folio of MODERN MALE QUARTETTES No. | 
Four-Part 1.1.8.8. arrangements by Ed Smalie 


Contents: Singin’ In The Rain, The Rogue Song, Cuban Love Song, 
Voice In The Old Village Choir, and eight others. 


ROBBINS Folio of MODERN MALE QUARTETTES No. 2 
Four-Part T.7.8.B. arrangements by Ed Smalle 


Contents: The Woman In The Shoe, Marching Along Together, 
When | Grow Too Old To Dream, Liebestraum, and eight others. 


FEIST Folio of MALE QUARTETTES 
Four-Part 7.1.8.8. arrangements by Ed Smalle 


Contents: The Rangers’ Song, My Blue Heaven, Goofus, Dear Old 
Girl, I'm, An Old Cowhand, and seven others. 


MILLER Folio of MALE QUARTETTES 
Four-Part 7.7.8.8. arrangements by Hugo Frey 


Contents: Charmaine, Diane, Whispering, Hawaiian War Chant, 
Do You Ever Think Of Me, and five others. 


ca 
BARBER SHOP COLLECTION 


BARBER SHOP MEMORIES 

Four-Part T.7.B.B. arrangements by Hugo Frey 
Contents: Dear Old Girl, Darktown Strutters’ Ball, The Gang That 
Sang “Heart Of My Heart’, When You Wore A Tulip, Maybe, 
Honey, Sleepy Time Gal, At Sundown, and 20 others. 


Price $1.00 each 


THE BIG 3 MUSIC CORPORATION e 


Sales Agent for ROBBINS MUSIC COR®ORATION 


799 Seventh Avenue, New York 19,N. Y. 


LEO FEIST, INC. e MILLER MUSIC CORPORATION 
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Opera for All the Valleys 


I he author is a well-known authority in the field of 


opera. 


Before he came to this country in 1938 he was 


director of the opera department of Universal-Edition in 
Vienna which brought him in close touch with the operatic 
activities in Europe fer a period of fifteen years. In this 
brief article he takes one American opera as an example 
and discusses an operatic trend which has been developing 
in the United States during the last few years. 


By H. W. Heinsheimer 


New York City 


S 1 WRITE these lines, a 
A chart on my desk states: 
No. 217 Cofteyville High 
School, Coffeyville, Kansas 

The Coffeyville High School in 
Cotteyville, Kansas, is the two hun 
dred and seventeenth organization 
that Kurt Weill’s 


opera Down in the Valley for pro- 


has acc epted 


duction, and I know that by the 


time these lines will appear in print 
the chart will have grown and there 


will be dozens of additional pro- 


ductions of this little 


The success of Down in the 


amazing 
work. 


Valley is without doubt the most 


explosive success of any contempo 


rary opera. Since it was performed 
1948 at In 
diana University in Bloomington, 


first in the summer of 


Indiana, it has been given by high 
schools and colleges, in univer- 


sities and churches, in summer 
camps and studios, on the radio and 
Its success has not 
It has 


already appeared on_ professional 


on television 


been limited to this country 


stages in England, Germany, Switz 
erland and Scandinavia, and per- 
formances in Israel, Australia and 


even India are being prepared 


Pictured is Mario Bell who sang 
the leading role in the Indiana 
University presentation of Kurt 
Weill’s folk-opera “Down in the 
Valley.” 


Educational 


It all started as do so many big 
and exciting things, quite casually 
When I lectured to the Music Asso 
ciation of Oak Ridge 


it was late 
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1947 a 
got up in the audience and said, 
nicely but firmly, that what I had 
told them about New 
York, San Francisco and Chicago 


in the summer of man 


opera in 


Was interesting but meant little to 
“These big 


companies will never come to a 


him and his friends. 


small community such as ours” he 
“What about 


opera, that we could produce our 


said. opera, new 


selves, with the people, the audi 
torium, the means we have?” 


Having returned to New York, I 
called on my friend Kurt Weill. 1 


(Please turn to page 54) 
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If You Need It -- Ask For It! 


“'T here is always the teacher who just talks about the things he 
would like to have . . . this kind of teacher can blame himself 
for a good part of his failure to get the things he needs.” 


By 
SYLVAN D. WARD 


Chicago Teachers College 
Assistant Conductor, 
Chicago Business Men's Symphony 


«CP WOULDN'T ask the office fending himself If one of the 
clerk for a box of paper clips, teachers in the army got the idea 
let alone bother the principal — he could do a better and faster job 


for a new steel file,” remarked one with a certain type of improved 


teacher recently. Many teachers 
are painfully reticent about asking 
for the things they need to operate 
a smooth running music depart 
ment. Some do not ask because 
they expect the answer to be an in 
evitable no! Others do not ask be 
cause they are sincerely satisfied 
with doing without. An active, 
interested teacher knows that he 
must ask and work for the things 
he needs. He must be insistent 
Life follows this pattern quite gen 
erally. The little child starts at a 
very early age to ask for things 
Fond parents meet all demands 
within reason. The child learns 
the value of asking. He learns too 
that he does not realize one hun 
dred per cent returns from his re 
quests , but he goes right on asking, 
increasing his petitions with each 


passing day 


The age of timidity for the musi 
teacher is over. If he is doing a 
good job for his pupils, school and 
community, he certainly should not 
hesitate to ask for the new rehearsal 
room, the new steel files for his 
music, instrument cases. or any 
other equipment which will im- 
prove his department. While the 
country was at war no expense was 
spared in providing training materi 
als, aids and equipment to give the 
soldier a thorough education in the 


art of fighting the enemy and de 


Educational Music Magazine, March-April, 1950 


training device he merely presented 
his request with his arguments 
favoring it and he got his training 
aid, provided of course his superior 
otticers shared his enthusiasm and 
convictions. There was no time for 
timidity. There was a war to be 


won! 


Now education is having a little 
war of its own. It has always been 


the little step-child waiting its turn 


(Please turn to next page) 


There's the problem, too, of where to store materials, 





but never quite getting waited up 
on. It is like standing in line for 
hours only to learn that the store 


has just closed 


Right now the 
store is open and it is time to ask 
Billions of dollars have been spent 
on war and destruction. It is time 


for a few millions, at least, to be 


spent on education. It cost money 
to kill a half million men; it will 
cost money to build up a_ better 
educated generation of men to take 
their place. Two years ago there 
was a real threat facing the Amer 
can public the threat of a weak 
educational system brought about 
by the failure of over 350,000 
teachers to return to their teaching 
jobs simply because they could not 
The nation’s 


live on their salaries 


papers played up the plight: “Crisis 
in | S. School 


Competent 


Loss of 


(United 


System 


Teachers 


States News) 


ers ( Washington 


Justice for Teach 
Daily News); 
Cheating Your Children 
net); “Nation 
Crisis in Education 
Advertiser); “Teacher 
Our Schools Need Better Teachers 
and Our Teachers Need Much Bet 
ter Pay” (Life); Nation — is 
Warned on School Neglect” (Neu 
York Times). All of this publicity 


has made John Doe keenly aware of 


Stop 
(Core Faces Grave 
(Montgomer) 


Troubles 


a grave school situation. He did not 
know that teachers were so impor 
tant or that their pay was below a 
living wage. It is difficult to reveal 
the strange fact that people will 
pay a president of a large company 
$75,000.00 a year to direct the af 
fairs of a business and will turn 
right around and pay a teacher less 
than $3,000.00 a year to direct the 


careers of their children. (The aver 





embly 


| Ass 


nero’ 
For Gen— —_— 


Name 
Address 
City 


Position 


1619 Broadway 
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age salary for all teachers at the 
present time ts estimated at $2,750 
0O', much better than 1 


Was two 


years ago but still far below the 
scale to meet the cost of living.) 
John Doe may be awakening grad 
ually but there is still the problem 
140,000 


of supplying teachers 


needed right now. This figure does 
not consider the teachers that are 
resigning to take more lucrative po 
sitions, nor those teachers who will 
be needed to meet increased enrol 
ments in 1950. One may question 
whether or not there has been any 
improvement in our plight since 
Elbert Hubbard wrote the follow 


ing CW enty years avo: 


But let us get back to the pape: 
clips and steel files 
The teacher must be prepared 

before he asks 

It the teacher ts to expect any 
results from his asking he must be 
certain that adequate thought and 
planning have gone into his efforts 
Many instructors fail to diagnose 
It does not 
The 


is for 


their needs carefully 
pay to ask just to be asking 


need must be there. If it 


equipment they must know how to 


use it when they get it. For exam 


ple, many teachers ask for certain 


visual aids by titles only and when 
they get the material they do not 
know how to apply its use to ad 


vantage in the classroom. They 


ask for improvements without in 


sight as to the future. What good 


willing to 
niightened until we 
parsimonious policy 
Ily strong 

iching 

payroll 

in what tl 

mand 

ilways 


shall 








would a sligotly larger rehearsal 
room do when the enrollment may 
be expected to double in a few 
years due to an increased birth rate ? 
What good are storage shelves that 


take 


needs, and music 


care only of the immediate 
files that do not 


No one Is 


attention to 


allow for expansion ? 


interested in viving 
haphazard requests 
In many school systems it is cus 


tomary for the teacher to make a 


periodical report of his require 


ments and submit it to his principal 


One teacher in such a system re 
built-in 


When it 


came time for the next periodical 


quested some expensive 


equipment in his room 


report he requested the equipment 
again. Each time he made his re 
quest he made it appear more ut 
gent and in addition submitted de 
tailed drawings. Finally, he got 


photostatic copies of his plans so 


he would save himself considerable 
time when making his periodical 
report. His photostatic copies went 
into the principal's office with ut- 

His 
He got his equip- 


most regularity persistency 
was rewarded. 


ment 

There is always the teacher who 
just talks about the things he would 
Most of it ts just 
wishful thinking and hoping. Who 


like to have. 


hears his conversation? Usually it 


is his fellow teachers in a gab fest 


over the lunch table; or his wife as 


she tries to get a word in edgeways 


regarding her own problems of the 
day; or the principal as he hurries 
down the hall to make a previous 
appointment. 


Perfect Pragram bu 
/ — 
—— . 
e BAND: 
BAND OF AMERICA MARCH 
RICHARD Iii — Overture 
FANTAISIE BALLET 
OUR UNITED STATES MARCH 
BRIGADOON — Selection 
LADY OF SPAIN 
ROBIN HOOD — Overture 
INTERMEZZO 
CORNISH RHAPSODY (Piano and Band or Band Alone) 
JUKE BOX — Novelty 
I'VE BEEN WORKING ON THE RAILROAD — Poraphrase 
PEER GYNT SUITE 
REPOSE & GAYETY — Easy Overture 


e CHORAL: 

MAGIC CARPET (SATB) 

*SO DIM WITH TEARS (SATB) 

AUTUMN BLUEBIRD, THE (SSA) 

*LAST NIGHT THE NIGHTINGALE (SSA) 

WHERE'ER YOU WALK (SATB with Sop. or Tenor Solo) 
DIS TRAIN (SATB with Sop. or Tenor Solo ad lib.) 
*KEEP YOUR LAMPS TRIMMED (SATB or SSA) 

*RING OUT WILD BELLS (SSA) 

MUSIC (SATB) 

LADY OF SPAIN (SATB) 

O HOW LOVELY TO DWELL IN PEACE (SATB A Cappella) 
“NOW THANK WE ALL OUR GOD (SATB) 

BRIGADOON — Selection (SATB) 


His planning 1s all 


done in a How of conversation 


Paul Lavalle which ts converted 
German-St. Clair 
Gabriel Pores 
Frank Ventre 
Loewe-Leidzen 
Evans-Cailliet 
DeKoven-Reibold 
Grieg-Cheyette 
Bath-Bennett 
Harold Walters 
Lucien Cailliet 
Grieg-Zamecnik 
Clair Johnson 


never into a 
“What 
“Schools direct 


their business at a snail's pace. I 


form of a written request. 





is the use,” he says. 


shall never get what I need when 


I need it. I have to work through 


a committee here and a committee 


there. There is too much red tape 


The answers I get are always the 


same: the budget won't stand the 


expense; there is no money for a 
Gustav Klemm 
Haydn-Cain 
Kenneth-Walton 
Kjerulf-Cain 
Handel-Francis 
Clarence Cameron White 
Noble Cain 
Gounod-Cain 
Gustav Klemm 
Evans-Webster 
J. Henry Francis 
Cruger-Scott 
Lerner-Loewe 


new project this year; the school 
funds are already overdrawn.” He 
allows these excuses to wear him 
down and he may even manufacture 


(Please turn to next page) 
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e NEW CONCERTIZED OPERA VERSION: 


“THE BOHEMIAN GIRL” — Balfe 


A worthy addition to the successful series of Concertized Opera 
that now includes — “CARMEN,” “MARTHA,” “FAUST” ond 
‘THE MIKADO.” 


(Orchestral Accompaniment in Preparation) 


@ ORCHESTRA: 
PRAYER (from ‘“Haensel and Gretel’’) 
DANCE OF THE BAYADERES — No. 2 (from “Feramors”’) 
DON PASQUALE — Overture 
BRIGADOON — Selection 


*Choral Art Publications — Sole Agents, Sam Fox Publishing Company 


SAM FOX PUBLISHING COMPANY 


RCA BLDG. «+ RADIO CITY * NEW YORK 20, N. Y. 


yisit OUR EXHIBIT 
AT THE ST. LOUIS 
CONFERENCE 


@ The only HOME STUDY music school offering all courses 
leading to degree, Bachelor of Music, offers YOU the oppor- 
tunity to make important advancement in the musical arts. 
Check courses in which interested and mail coupon for il- 
lustrated lesson and booklet. 
" 7 UNIVERSITY EXTENSION CONSERVATORY 
Humperdinck-Reibold Dept. E187, 28 E. Jackson Blvd., Chicago 4, Ill. 

Rubinstein-Reibold Dia eacher’s Normal ¢ 

Donizetti-Reibold Pub, School ‘Aine. CBeataner‘s) 

Loewe-Lamont 


Band Scores and 
Choral Arrangements 
available for 


examination 


Educational Music Magazine, March-April, 1950 











Try it on approval! 


TED MESANG’S 


Magnus 


OVERTURE 


% For Grade Il Bands 
% Easy but impressive 
%& For Concert or Festival 


- APPROVAL ORDER - - - 


Full Band — $2.00 
Symphonic Band — $3.50 
(Extra Parts — I5¢ Scores — 60c) 


NAME 
ADDRESS 


Pad A. Schnttt Musie Cs. 


THE GREAT MUSIC STORE OF THE NORTHWEST 
88 South Tenth Se as Minneapolis 2. Minn 








a few to ease his feelings and fur- 
ther insure the impossibility of get- 
ting the new equipment. This kind 
of teacher can blame himself for a 
good part of his failure to get the 
things he needs. He is not willing 
to work hard enough for his objec- 
tive. It is obvious that he has not 
sold himself on his wants. The best 
schools, the finest equipment, the 
most up-to-date rehearsal halls and 
practice rooms in many buildings 
throughout our country have been 
made possible because the teachers 
were enthusiastic over their proj- 
ect and willing to work unceasing- 
ly to sell their fellow citizens on the 
worthiness of the improvements. 
Their industry and convincing sales 
talk eventually brought results. Any 
successful venture requires the co 
operative ettorts of the principal 
and superintendent. They too must 
be sold on the project. If the idea 
is sound and has the interest of the 
then it will un 


children at heart 


loubtedly have the staunch backing 


of a wise and farsighted adminis- 
tration. The direct attention of 
the public may be obtained through 
community newspapers, civic organ- 
izations, P.T.A. and Band and Or- 
The 


communication 


chestra Parents Associations. 
value of direct 
through the student body cannot be 
over-estimated. Once the parents 
get actively interested in the project 
then there is real hope for early 
fruition. 

The farsighted teacher will ask 
for plenty. He knows he will not 
get everything anyway. 
he asks for the greater he will be 


The more 


appreciated for making the request 
It shows that he is interested and 
aware of the requirements of his 
department. If he refuses to ask 
for worthy improvements he de 
prives his pupils of the privileges 
and opportunities which may well 
be theirs in a modern well planned 


What ts 


worth having is worth working for 


educational program. 


and if necessary, waiting for 
£4 











TAKE THE CHORE OUT OF TEACHING! 


Sustain your students’ interest through the use of melodies 


they heat 


CHAPPELL SHOWCASE FOR PIANO 


A new series of familiar melodies in rich-sounding, 
easy-to-play settings for 


Falling in Love with Love 

I Can’t Get Started with You 
I'll Follow My Secret Heart 
In the Still of the Night 

I've Got You Under My Skin 
Orchids in the Moonlight 
Smoke Gets in Your Eyes 
Strange Music 

They Didn't Believe Me 
You'll Never Walk Alone 


CHAPPELL & CO., 


Crawford Music Corp.—Gershwin Pub. Corp.—T. B. Harms, Inc.—Williamson Music, Inc. 
RKO Building—Rockefeller Center—New York 20, New York 


every day on radio, television 


Introduce them to the 


piano by Louts 


Wright-Forrest 


Price .50 each 


and 


Richard Rodgers 
Vernon 
Noel 
Cole 
Cole Porter 

Vincent Youmans 


Jerome Kern 


Jerome 


Richard Rodgers 


INC. 


records 


Singer 


Duke 
Coward 


Porter 


Kern 
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“In The Brief Time Allotted...” 


NE OF THE serious prob 
O lems facing music educators 

in the present era, as well as 
in the past, has been that of prope: 
the children in the 
When 
the 


presentation to 


elementary school musk 


was first introduced into ele 


mentary curriculum, the subject 


matter telds were fairly well de 
tined and overlapping did not ox 
cur. In this organization a special 
st was usually assigned to teach the 
special subjects, including musi 
\s progress was made in educa 
and less attention was 


tion, less 


viven to the strict definition of sub 


ect matter tlelds It was soon 
juite evident that a cutting across, 
Or overlapping of the curriculum 
divisions was not only the expected 
situation, but was thought of as be 
idea in the 


Handling of 


alled special subjects by 


ing the central newet 


education the so 
the spe 


practical No 


longer was strict adherence given to 


clalist became less 
the var 


With the child-cen 


tered school came the necessity of a 


a strict time schedule for 


1ous subjects 


lassroom teacher who was capable 


of handling the entire curricul: 


Some Implications for the Training of Elementary 


Teachers in Music from the Concept of Growth 


By DONALD G. FOLTZ 


Professor of 


Music 


Education 


Director of Choral Organizations 
Superior State College, 
Superior, Wisconsin 


lo the teacher training institu 
tlons was now added an additional 
factor in the training of the ele 


The 


teacher must now be able to present 


mentary teacher class-room 


all sides of the question under dis 


cussion and must also be able to 


enrich the material through the use 
of the arts. This contribution must 


be worth while and meaningful 


What additional preparation would 
be necessary tor our prospective 
teacher, soon became the issue of 
greatest importance 

Teacher training instructors car 


ried on surveys to discover just 


what the various practices were in 
the different institutions in the field 


of music. The findings were as 


The author conducting one of the choral groups at Superior State College 
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varied as the number of institutions 
The hour requirement varied from 
none to from-seven-to ten. Some 
institutions allowed all sorts of sub 
stitutions, and some were very lax 
in the requirement that all grade 
teachers take any music at all. 
From the above seeming hodge- 
podge ot practice, some instructors 
felt that at least a course that would 
be as practical and usable as pos- 
sible, should be offered 
especially the conclusion of those 


This was 


instructors who had had previous 


experience in the supervision of 


classroom teachers in an actual 


school situation 


UR first consideration deals with 


the necessity of selling the 
value of music as a much needed 
part of the curriculum, to the pros 
pective teacher. Once this ts ac 
complished we can set forth some 
of the facts that will help convince 
the student of the possibility of 
proper presentation of music to her 
students. We need bring out the 
fact that a solo voice is not essen- 
tial in successful presentation of 
We also should 


point out the personal satisfaction 


songs to children. 


of teaching her own music, a feel 
ing of worth that she cannot get 
We must 
do all we can to eliminate the fear 


from any other subject. 


or other complexes the student mav 
( Please 


turn to next page) 





have about music and lead them 
into the actual joy of participation, 
that they may in turn, do the same 
for their students 

We should constantly be on the 
alert for new ideas that can be use 
ful. Thus we are led to the recent 
emphasis on the concept of growth, 
and wonder what implications it 
may have for teacher training 
rhis, in turn, brings up a second 


point, that of the developmental ex 


perience. What advantages has a 
sequence of study which empha- 
sizes the developmental experience 
over the older mechanistic plan? 
In the more recent philosophy of 
that 
school should not only be a prepa- 


education which holds the 
ration for life, but should embody 
in its curriculum, procedures, and 
activities, actual living situations, 
this concept fits very well. Explain- 


ing this concept, we quote Mursell: 





New!! 


For Your Next Festival Program 


New!! 





‘JOHNNY 


A Mus Leg 1 (As 
FOR UNISON ANI 
PAUL TRIPP 


} S 


JOHNNY STRANGER 


I 
(Narrator 


AGEANIT wit 


Write for your on approval copy today! 


STRANGER” 


A as Uncle 
*R MIXED VOICES 


ul 
\ 


GEORGE “KLEINSING ER 


frranged 
ROSE MARIE GRENTZER 


Orchestra version recorded on Victor Album) 


(Orchestral Score and Parts on rental only) 


Price: $1.25 





FESTIVAI 
ROMANTIC 


OVERTURE (C) 
OVERTURE (C) 


TWO NEW OVERTURES FOR BAND! 


Full Sym. 
4.50 6.50 
5.00 7.50 


T. F. Darcy, Je. 
Frik Leidzén 





A LITTLE BIRD TOLD ME 


CLANCY LOWERED THI 
Lange-Heath-Wilson 


BOOM 
SSA, 


FUN WITH THE FARMER—P 
(A barrel of tun for everyone 


on, “THE FARMER IN THE 


MY BONNIE ABROAD—M 


OCEAN, by Maurice Whitney) 


PWO QUARRELLING KITTENS 
(A real brawl over a 


Don W ilson) 


WHEN THI 
BOB BOB BOBBIN 


mouse 


ALONG 


WITH A HEY AND A HI 
Mizzy-Curtis-Wilson SA, 
(These popular Harry 
diences everywhere) 


BOURNE, INC. 





Brooks-W ilson 
(A Harry Wilson arr. of this popular novelty) 


D. Wilson 
with an unusual finish 


CHORAL NOVELTIES 


Program Numbers to Delight Every Audience 


SATB 


SAB, SATB, ITBB 


(There is only one Clancy, and Harry Wilson has captured him 
with simple but unusual arrangements). 


Koehler 
a clever arr. by Paul Koehler based 


DELL"). 


Whitney 
(A humorous setting based on, MY 


SATB 


SATB 


BONNIE LIES OVER THI 


SSA 
Setting by 


RED, RED, ROBIN COMES 
W oods-Koehler 
(A lively setting of an old favorite, arr. by Paul Koehler) 


SATB 


AND A HO HO HO! 
SSA, 
Wilson arrangements continue to delight 


SAB, SATB, TTBB 


799 Seventh Ave., N. Y. 19, N. Y. 
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All power and all fulfilment come through 
growth. All musical activities, experiences, 
endeavors, and learnings should be thought 
of and planned as episodes in a process 
of musical growth. All special achieve- 
ments and learnings should be treated as 
means for fostering it The emphasis 
should always be on musical growth 


Next, we need to ascertain the 
meaning of the developmental ap 
proach. Again turning to Mursell 
we find: 


The developmental 
in anything we are 


approach means 
trying to 
should pick out and emphasize the inner, 
living first place, rather 
than external manitestations It means 
giving the pupil a grasp of this inner, liv 
right from the start, and 
seemng that his grasp of it improves as he 
works at this, that, or the other of its ex 
ternal manifestations 

It means promoting a 
growth from which w 
fruits of 


that 
teach, Wwe 


essence in the 


ings csscnce very 


nusical 
get th 


means 


process of 
expect t 
musical achievement It 
that the upil, in rything h 
is developing a better grasp of the 


living essence of must 


secing 
does 
inner 
In reality, this is just the oppo 
site of previous practice in many 
The 


practice left something to be de- 


schools results of previous 
sired as far as the thinking teacher 


No doubt 


have 


was concerned many 


such teachers made decided 
progress in improvement of teach 
ing, and have at least been on the 
border line of present thinking, 
without realizing that such 
This fact 


adds encouragement to the present 


Was 
their thinking. alone 
study. 

If instructors in our teacher train 
ing institutions hope to carry the 
developmental experience to its full 
possibility, they will have to ask for 
more course time. Even under 
present practices, many colleges do 
not allow sufficient time to prepare 
the student properly for teaching 

In Superior State Teachers Col 
lege, a three-hour course 1s allotted 
to this important task of preparing 
the class-room teacher for music. 
With the usual deductions for holi 
days and examinations, this class 
meets for fifty hours of instruction 


and participation If we add the 


(Please turn to next paged 
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i a een Wee WOULD YOU LIKE 


preparation for each hour of recita- 

tion, we.still have an extremely ST: V1 7. 
low total. Summing up our task 17 IS SUS (LA e080 
then, we have this meager time al- (au WHO WILL WORK WITHOUT PAY 
lotment in which to sell music to i : = 
these students, first for themselves 

and through this for their future 

students; to sell them on the fact 

that practically all of them can ac- 

tually teach their own music very 

satisfactorily; to gain further ac- 

quaintance with music itself and the 

various tools and aids to use in its 

presentation; and probably most 

important of all, to present our ma- 

terials in such a manner as to insure 

as many developmental experiences 


for the class members as possible 


ITHIN. the brief time allotted 

in most instances to these 
methods courses, just what can we 
hope to accomplish? To start with, 
we should always keep in mind that 
we teach music as music, not as a 
combination of various component 


parts the sum of which makes mu 


@ WHO CAN DO ALL THE DRUDGERY OF TUNING YOUR BAND OR 
sic. In this connection we should ORCHESTRA WITH UNFAILING ACCURACY... 
present the technical side, symbols, @ WHO CAN TEACH CORRECT INTONATION TO YOUR INSTRUMENTALISTS 
signs, scales, etc., as and when thev OR VOCALISTS, QUICKLY AND EASILY... 


occur in the prece of musi being @ WHO CAN ACCOMPLISH WONDERS IN EAR TRAINING — RAPIDLY... 


studied. This will tend to give @ WHO CAN RELIEVE YOU OF MANY OTHER TASKS AND MAKE YOUR 
WORK NOT ONLY EASIER BUT MORE SUCCESSFUL. 
each its true significance and there 


will be a greater chance that this EVERY MUSIC DEPARTMENT NEEDS 


learning will remain longer with 
the learner, since it is presented as it THE Srrobocouu /~ PARTIAL LIST OF TYPICAL ntl 
functions in a real musical situation . National Music Camp, Interlochen, Michigan. 
the amazing assistant that will do Ohio State University, Columbus, Obie. 
instead of as an isolated drill prob all these things accurately and effi- Minneapolis: Public Schools, Ainmecpolls; Mina. 
lem ciently, without your supervision! Jordan Conservatory of Music, Indianapolis, Ind. 
Saves teaching time while actually Miami H’gh School, Miami, Florida. 
improving performance of individ Louisiana State University, Baton Rouge, La. 
classrc 0M teacher, we should learn uals or groups who are using it. Used Whiting High School, Whiting, Indiana. 
Metropolitan Opera Assn., New York, N. Y. 
Joliet Township High School, Joliet, Illinois. 
2 e : : Little Rock High School, Little Rock, Arkansas. 
information, send for Stroboconn isiteieees Cedi Macatee tes. ith 
Then, after individual confidence folder. You'll appreciate the im- eprenpealltirri Ris Beri tern ah. ibn 
oO ] PI c National Broadcasting Co., New York, N.Y. 
in the use of voice has been built portance of the assistance a U.S. Military Academy, West Point, N. Y. 
up, at least the better members of Stroboconn can give you. De Land High School, De Land, Florida 





From the point of the coming 


as many rote songs as possible, with by leading high schools, universities 


and music conservatories. For more 
the instructor leading the way. 








the class should make individual 





presentations 


We can show our classes the 


place of rhythm in music by having Pree FOLDER ~ 
them participate in the great variety 


“HOW YOU CAN 
of rhythmic activities that are ac USE THE 


STROBOCONN" 
tually used in the school classroom CONN BAND INSTRUMENT DIVISION 
(Please turn to nex! page) Cc. G. CONN LTD., DEPT. 307, ELKHART, INDIANA 
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“In The Brief Time Allotted .. . 


(Continued from page 


Situation 
our students the thrill of participa 
tion and accomplishment, which 


£ 


many of them have never had pre 


viously. Actual growth in musical 
discrimination can be started for it 
will have to be an integral part ot 
each grade teacher's musical activ 
ity 
We 


can lead them into creative 


We must be sure to give 


33) 


activity, yes into actual musical 


composition, thereby giving them 
an esthetic response they will long 
remember. Actually knowing the 
response from their own personal 
experience will better enable them 
to evaluate such attempts by thei 
own pupils. We should call atten 
tion to the part that music plays in 


the radio and the movies and lead 





— fe: : ~<— 
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ALLELUIA 

AT EASTER TIME 

EASTER HYMN 

EASTER MESSAGE, AN 
EMPTY TOMB, THE 

HAIL, KING ETERNAL 
JESUS OF NAZARETH, KING 








For (n Impressive Easter Presentation 


BERNARD HAMBLEN’S NEWEST CANTATA 


“TRAGEDY TO TRIUMPH? 


(with a section included for Good Friday usage 


The moving events of Easter unfold in striking musical terms, from 
the sorrow of the Crucifixion to the joy of the Resurrection as im- 
plied jin the title. Mr. Hamblen once again demonstrates his usual 
musical mastery, in this, his latest composition. 


Price 1.00 


Here Are Some Other Suggestions for 


That Easter Program 


Choruses and Anthems 


VAN WOERT 


20c Each 


CHAPPELL & CO., INC. 
RKO Building Rockefeller Center 
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HAMBLEN 
Arr. BRIDGE 
HAMBLEN 
HAMBLEN Two Part 
HAMBLEN 


Two Part 


HAMBLEN 


New York 20, N. Y. 
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them to choices of 


the 
better type shows in each medium 


some of 


This will help show our students 


the tremendous part MUSIC plays In 


the daily living of our average 


tamily 
One 


furthering the musical experiences 


rather important means of 
of our college students ts that ot 
participation in the various musical 
organizations and activities on the 
campus We should encourage oui 


prospective elementary teacher t 
take part in as many of these as 
We could sug 
gest class piano especially for thos 


lack 


The classes in appreciation that are 


time will permit 


who any plano experience 
ottered in most colleges offer an 
that 


Wi 


must do everything we can to en 


other source for added study 


would broaden the individual 


courage the prospective teacher t 
participate in as many activities as 
she possibly can, thereby adding to 
her own musical growth, and later 
giving her a richer experience from 
which to draw illustrations in hei 
own teaching 

Many of 


problems diminish in importance 


the previous mayjoi 
Readiness be 


comes of real significance in the 


under this new plan 


sequence where the developmental 


experience is our chief concern 
Grade placement, or just when and 
where to present specific problems 
fades into relative unimportance in 
a plan where continuous growth 1s 
the key Where growth is the 
major interest, the content of ou 
courses can be greatly enriched 
Within the present year a new 
book has come from the press that 
will fulfill a long felt need for a 
suitable book to 
training of elementary 
Written by Thompson and Nord 


holm, 


text use in the 


teachers 


this book is practical and 
vives a wealth of suggested mate 


rials It does not pre-suppose i 








great musical background for the 
student, but proceeds on the as- 
sumption that nothing is too ele- 
mentary to include. This text can 
be supplemented with readings 
from other books on the various 
topics and activities included in the 
course Demonstrations by the 
children of the various grades can 


add much of value 


i WILL have to hope that our 

Education Departments em- 
phasize this concept of growth in 
all their curriculum courses. If nec 
essary, we as music specialists, may 
need call this to the attention of 
our colleagues. In those schools 
that actually keep abreast of the 
current trends in educational phi- 
losophy and thinking, we should 
find it quite easy to emphasize this 
possibility 

Finally it should be our task to 
suggest some type of  in-servicc 
training for the new teacher after 
she arrives in her new teaching 
position. Many schools have a re 
port plan sent to them from the 
superintendent after a semester s 
teaching. However, we should go 
farther with this idea. A_ report 
will be helpful to the institution 
itself, but we need also think of the 
teacher. Where a music supervisor 
is in a given system, he can do much 
of this type of work and be of real 
assistance to the novice teacher. But 
in those systems where no music 
supervisor is employed, we of the 
teacher training institutions should 
try to work out a plan whereby we 
can be of real assistance while the 
teacher is putting in her apprentice- 
ship. 

It is only through thoroughly 
prepared teachers that we can hope 
to give every child in America the 
heritage which is his, and the means 
of self-fulfillment which it is our 
duty to provide. This could well 
be our motto as we attempt to teach 


a course that is geared to give 


(Please turn to next page) 


illustrating 
the 
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MIESSNER 


MUSIC SUPERVISORS |. . The pronoscore solves the greatest 
problem confronting you in your Elementary Music Program. It 
enables every grade teacher to present Rote Songs, Art Songs, Folk 
Dances, and listening lessons more effectively. The Booklet, “Listen 
and Look to Learn” Tells How. 


MUSIC DIRECTORS .. . What is your big problem ? It is not the need- 
less time and effort you must devote daily to teaching the individual 
performers their parts ? The pHONOscoPE enables your students to 
help themselves to learn their parts before your full rehearsals, by 
listening to recordings of the works in preparation. The Booklet 


Tells How. 
MUSIC APPRECIATION TEACHERS |. . The pioxoscore, recordings, 


and the associated Guides to Recorded Music take the guesswork out 
of the Appreciation lesson. With this equipment, every listener can 
hear, see and identify each significant musical event as it takes place. 


The Booklet Tells How. 


TEACHERS OF THEORY + VOICE CLASSES « SMALL VOCAL AND 
INSTRUMENTAL ENSEMBLES 


When your students have access to a PHONOSCOPE and recordings, 
they can supplement your instructions by listening to world famous 
artists, repeating phrase by phrase, comparing with their printed 
scores and repeating as often as needed for intelligent practice. 
The Booklet Tells How. 

Learning is greatly aided by these Audio-Visual Methods. The 
PHONOSCOPE is the only record player that provides students with 
the necessary precision control of reyorded materials for repeated 
learnings, for musical awareness, and for comparisons with their 


own performance. The Booklet Tells Why. 


2 Send for your Free Mlustrated Copy of 
“LISTEN and LOOK to LEARN.”’ 


OPERADIO MANUFACTURING CO., ST. CHARLES, ILL. 


See 


PHONOSCOPE 
OPERADIO MANUFACTURING CO. 
EXHIBIT Dept. EMM-350 St. Charles, Ill. 


Please send me your free booklet, 
at “Listen and Look to Learn.” 


St. Louis Meeting Nome 


BOOTH 199 Address__ 
City 
SRP oe RS 0 Ur ee 2 
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ls Your Principal Interested ? 


W ho’s that fellow blowing so valiantly under the direction of the 


author? 


By 


ROBERT N. McGREGOR 


Ouawa, Canada 


Y HE principal ts a very impoi 
tant fellow to have on yout 
side 


\ ho 


tables and allots the music periods ¢ 


makes out the class time 
The principal 

Who often decides who may take 
those music periods? The princi 
pal 

Who helps to mould student 
opinion on subjects that are not 
obligatory? The principal 

Who makes decisions on extra 
curricular music programs ? The 
principal 

Who determines what funds are 
to be expended on the music sec 
tion? The principal 

Who, as far as 


cerned, must be interested In Music 


you are con- 


if you are to get maximum 
value of the music to your students ? 
The principal 
The books on “How to Succeed, 
Though a Music Teacher’, tell us 
various Ways to interest your prin 
They 


suyyvest everything from important 


cipal in the music program 
extra-curriculat presentations to a 
good showing of conscientious class 
work Also It 


musical education of the principal 


Is sugyve sted that a 


should be begun so that he may un 
derstand the problems of the music 
This 


tactful and purposeful 


teacher education must be 


We, however, otter a much bette: 
solution. We were born lucky! Out 
principal is not only interested in 
music, but is an ex-bandsman too 
When we first organized our band, 
we needed funds to buy uniforms 
Dabbling in show business we or 


ganized a concert in 


band predominated and called the 


BANDAEMONIUM 


The head-lining attraction in the 


show 


show was a cornet solo by our 


genial principal, accompanied by 


which the 


You can guess by looking at the title of this article. 


the band. The applause that greeted 


his entry and his rendition was 
something that we shall never for 
get. Though that particular show 


was some years ago he has been 
good sport enough to re-pose the 
above picture with a part of our 
present band. May I introduce our 
musical principal, Mr. W. D. T 
Atkinson ? 

Remember the fellow who asked 
the doctor how to prevent himself 
from going bald? The doctor sug 
gested that the best thing to do 
was to pick his grandparents care 
fully. 


gest that a good way to interest 


Just like that chap, we sug 


your principal in music is to be born 
lucky and get yourself one who ts 


already sold on it! “ * 


Here’s that musical principal, Mr. W. D. T. Atkinson 
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Have Fun With Music 
(Continued from page 17) 
refer to it, is the greatest operatic 


work ever written 


When Wagner had finished “The 


Ring, 


he longed for a perfect the 


atre where he could supervise the 


surround- 
The king 


of Bavaria, Ludwig II, supported 


stage settings and the 


ings for its performance 


his plan and the quaint, pretty town 
of Bayreuth was chosen as the ideal 


slace. This secluded village is in 
f i 


the Bavarian hills in the center of 
Germany, away from the distrac- 
The citi- 
zens gladly gave the ground for the 
theatre and for the site of Wag- 
ners home nearby. From St. Peters- 
burg (now Leningrad) to Cairo, 
from London to New York, “Wag- 


ner Societies” 


tions of the large cities. 


were formed to raise 
money to erect the building. In 
1876 it was opened with the first 
The 


complete 


Ring.’ 


performance ot 
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Van Denman Thompson, 


John M. Rasley, C 
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hill 


The exterior 


The theatre is on a about 
a mile out of town 
is plain, but the appliances and 
scenery were all as Wagner wanted 
them, so that he could present his 
operas perfectly. 

The stage is one of the largest 
in the world and ts bigger than the 
The 


seats are arranged in such a manne! 


auditorium, which seats 1500 


that everyone has an almost equally 
good view of the stage 

The proscenium arch (the arch 
above the stage) is plain and gives 
one a feeling of great distance be 
tween the stage and the audience 
Wagner would not have the usual 
painted curtain that rolled up like 
a modern shade. He introduced 
the first stage curtains that parted 
in the middle, as if drawn back bi 
The 


footlights, 


invisible hands theatre has 


invisible no dangling 
chandeliers and no prompter’s box 

He seated the orchestra in a pit 
in front of the stage and runnin, 
partly under it, entirely out of sight 
of the audience. The conducto: 
also, is out of view of the audience 

The back part of the building 1 
twice as high as the front, so that 
one scene can be hoisted out of 
sight while the new one, which has 
been set in the basement, rises int: 
place 

Wagner had great skill in the 
creation of stage settings. By the 
clever use of gauze curtains, painted 
canvas, and strikingly unusual light 
ing effects, he was able to create 
On _ that 


orable evening in August, 


many illusions mem 
1876 
when the curtain opened on the 
The Rhine Gold,” the 


audience gasped to see the Rhine 


first act of 


maidens actually swimming in 
Stage apparently full of water, re 
resenting the depths of the Rhin: 
river 
After 


musicians recalled the audience b\ 


intermission, a group oF 


playing motifs (themes) from th 
act about to be given 


(Please 


turn to page 56) 








Creation: A Path to Understanding (c) The poem is scanned for 
(Continued from page 20) accents 
mark 


(d) Children 
example What did you see on grades, children will want to make words and place the bars 


ACC ented 


the way to school 7 copies to take home. ) (e) The melody follows, one 
i. Get ideas from activities in the 10. In the fifth and sixth grades phrase at a time 
room or from experiences familiar the poem often comes first eee Se Se 


to the children (a) Tune offered for the first Up to this point, I have limited 


5. Try to have several pupils con phrase will set the meter and myself. in this short paper, to the 


tribute phrases. After each one ts rhythm invention of melodies as an intro 
heard the class might vote on one (b) Words are written unde duction to staff notation, but there 
(or several ) to which they would the statt (Please turn to fage 40) 
ike to invent tunes. If one child 
presents the entire song, accept 1t 
but always aim to apply the demo 
ratic principle 

6. Go quickly to the child who 
aises his hand; repeat his tune and 
ive the class sing; record the song 
mn the board in statf notation 

The teacher should make sug 

vestions anly when absolutely nec 
“SSATY 

8. Finish the song in one lesson 
if possible, or in two at the most 

). Make a large chart of the 


song for the room (In the upper 
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are many other situations in which 
children may be encouraged to ex 


press their own ideas. I do not 


have the time o1 space to elaborate 


the other types of creative work but 
1 will name a few of them and dis- 
cuss them verv briefly 
what | mean. I otter no system or 


+ 


method. but only a few suggestions 
which I have found practical and 


concrete in exploring and experi 


menting with the many duitterent 


to illustrate 


aspects of music. In short, 
discovered the fun and satisfaction 
of growing, 


along, with the chil 


dren 

Creative Use of Instruments 
Suggestions for the Development 
of the Rhythm Band 

1. The objective should never be 
exploitation but always develop- 
ment of the child, encouraging his 
powers of expression 

2. Simple 


instruments may be 


MILLS CHORAL MUSIC for SPECIAL OCCASIONS 


START YOUR “TEAMS” SPRING TRAINING EARLY with the . . 


BROOKLYN BASEBALL CANTATA 


for MIXED VOICES (SATB), or MALE VOICES (TTBB), SOLOISTS and PIANO 
by GEORGE KLEINSINGER and MICHAEL STRATTON 


Humorous, 
feature of the cantata is that the title, 
at your discretion to fit your community! 


entertaining all-American hit for your Spring choral programs! An unusual 
names and places mentioned may be changed 


Recorded by Robert Merrill, Chorus and Orch. (RCA-Victor Album DC-42) 


Price 1.25 


THE SINGERS 


Orch. Parts cn Rental 
A CANTATA 


Based on a poem by HENRY WADSWORTH LONGFELLOW 
Music by JOHN W. WORK, Prof. of Music, Fisk University 
Awarded First Prize by the Fellowship of American Composers in 1946. An 


impressive 


Price 1.00 


scoring profoundly interpreting Longfellow's well-known poem. 


Orch. Parts on Rental 


MILLS COLLECTION of TWO-PART SACRED and SECULAR CHORUSES 


Compiled and Arranged by WAYNE HOWORTH 


18 songs attractively arranged for the needs of school, church and community groups. 


Offers 
holiday use. 


wide range in styles with 


special 


attention given to songs for 


Price .75 


two-pari 


TWO FAMED CHORAL BOOKS for EVERY NEED! 


SING AND BE HAPPY 


America's leading community song book 
— Ideal for the home, school, church, 
glee club, camp — Everywhere you sing. 
Over 150 songs, many copyrights found 
in no other collection. Arranged for mixed 
voices — - 
eeeee 


BOYS WILL SING 


72 popular, folk and patriotic songs in- 
cluding favorites of the Boy Scouts Of 
America. A treasure chest of material 
voices in 


~~ -50 


especially arranged for boys’ 


ey — _. oe er ge 


. 
AND HIGHLIGHT YOuR FORTHCOMING CHORAL CONCERTS 


with these SELECTIONS! 


A ROSEBUD IN JUNE (Leslie R. Bell) 


RIDE ON! RIDE ON IN MAJESTY (Frederick Silvester) 
SCARLET RIBBONS (For Her Hair) (arr. Michael Edwards) 
THE DREAM OF OLWEN (Charles Williams). 

ONE MORNING IN MAY (Hoagy Carmichael) 


AT HINT OF SPRING (Clara Edwards) 
PRELUDE TO SPRING (Lily Strickland) 


SSAA a 
SATB. — 
SATB, SSA 2d 
SATB, TTBB..................20 
SSA, TTBB...................15 
SSA, SATB...................3§ 
SSA 15 


SPRING (Frances McCollin) (Two-Part Children's Voices) : — 


Write for NEW 1950 Choral Thematic Guide! 


Visit The Mills Music Exhibit at the MENC Biennial Convention! 


MILLS MUSIC, 


INC. 


1619 Broadway, New York 19, N. Y. 


Chicago 4 
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played by several children, when- 
ever suitable, for an accompaniment 
to songs which have already been 
learned. For example: clock songs 


are favorites, and the tapping of 
rhythm sticks or wood blocks may 


be used for accompaniment 

3. Different instruments may be 
added as the pupils become better 
acquainted with the quality and 


pitch of each kind of instrument. 


i. Through discrimination, indi 
viduals will soon learn to carry in- 
dependent rhythmic patterns which 
involve more than 


just “keeping 


time 
5. Children may be asked to use 
various combinations of instruments 
playing a certain phrase. They 
then talk it 


which 


may over and decide 


‘orchestration’ sounds best 
6. The playing of simple instru 
ments at an elementary level helps 
to build a readiness for staff nota 
tion at a higher level 
7. The 


use of these instruments 





STANDARD 
SCHOOL OPERETTAS 


by 
Otis M. Carrington 


ALWAYS NEW 


Always happy and tuneful 
Always up to date 
Always popular 
Tell us your needs and we 


will send you examination 
copies. 


Myers & CARRINGTON 
| SCHOOL OPERETTAS | 
pag! 


. California 














is of value for simple eurhythmics 


in the intermediate grades: 

(a) Determining rhythms beaten 
on the drum 

(b) Writing them on the board. 

(c) Stepping note values in vari- 
ous combinations at the 


pupils comprehension and interest. 


Creative Rhythms 


Children often become musical- 


minded by expressing — rhythms 


through physical motion. Every 


kind of musical activity should be a 
listening lesson and the children 
should be encouraged to create and 
express their own rhythmic pat- 
terns 

If the class has marched into the 
gymnasium in lock-step formation, 


Tell the 


go to any place 
I 


try to break it up! chil 
and 
but 
(Tratti 


here as 


dren to scatter 


in the room not to bump 


into anyone laws are to 


be obeyed elsewhere! ) 


Changing from formal to informal 


is not easy, and the teacher should 





Hust ileal? 
Man ut 
Galilee 


Easter 
a new, all new collection of 
Latin-American melodies ar- 
ranged for four part mixed 
chorus with solo voices. 


a Sou Sllrring antata 


i8 pages of never-to-be-for- 
gotten music providing the 
most superb Easter program 
you have ever presented. 

Arr. by Marg 
ind Hazel 


raret Proctor 


Jean Kirk 
7 3¢ 


See tt at your music 


dealer or, send 


tor your on approval COP) 


IP PUBLICATIONS aT 





rate of the. 











Educational 


not give too much freedom all 
Freedom involves self-disct- 
this 


once. 
pline and responsibility, and 


means slow growth; but it must 


steadily evolve. There should be 
an atmosphere of bodily freedom, 
controlled by the individual pupil 
but not restricted very much by the 
teacher 

A great many children enter the 
first grade completely lacking in 


musical experience The teacher 


should apply a psychological ap- 
proach in order to provide necessary 
“links” 


The following steps are suggested: 


at the beginning of schoo! 


The teacher must begin at the 
Shy 


forc ed 


level of the individual child. 


youngsters should not be 


into activities for, if left alone, they 
will usually join the others very 
soon 


2. Play activities familiar to the 


(Please turn to next page) 


RHYTHMETIC 
Rhapsody 

by DONALD I. MOORE 
A festive rhapsody sprinkled with distinc- 
tive melodies, studded with a multitude of 
modern rhythmic treatments by the com- 
poser of the popular ‘‘Marcho Poco." 
Full Band 4.50 Symph. Band 6.50 


ALADDIN and the Princess 


by MICHAEL EDWARDS 
An overture based on episodes from The 
Arabian Nights story. An enchanting love 
theme featuring flute and cornet solos is 
one of the episodic highlights. 
Full Band 6.00 Symph. Band 8.00 
Full Score only 2.00 — with Band 1.50 


SLEIGH RIDE 
Leroy Anderson 
Full Band 4.00 Symph. Band 6.00 


PAVANNE 
Morton Gould 
Full Band 3.50 Symph. Band 5.00 
Capitol Record No. 7-90057 


CLARINET 


with piano acc. 
ZIGEUNERWEISEN (Gypsy Airs) 
Trans. Philip J. Lang 75 
FANTASY (Based on Chopin's 
“Fantasy Impromptu'') 
Trans. Alfred Gallodoro 
REVUE for Clarinet and Piano 
Alex North 
PASTIME SUITE 
Alex North 1.50 
PAGANINI CAPRICES FOR CLARINET 
David Gornston 1.00 


HOST OF YOUTH 


Chorus — SATB .25 
@ Orch.: Full 3.50 Symph. 5.00 


1.50 


2.00 


Now on Capitol Records ... Exactly as Published! 


Recorded by the CAPITOL SYMPHONIC BAND conducted by Louis Castellucci 


Instrumental Programs 


A fine GRAND MARCH with stimulating words by 
Fiedler and Guentzel — excellent for your COM- 
MENCEMENT Grand Ensemble presentation. 


Band: Std. 3.50 


EVANGELINE 
Overture 
by FORREST L. BUCHTEL 
Abounding in clever melodic contrasts 
— an opening andante, a bright two- 
quarter allegro, a flowing waltz, a 
brisk finale. 
Full Band 5.00 


Symph. Band 7.00 
Swing Low, Sweet Chariot 
for SOLO TROMBONE and BAND 
by JOHN J. MORRISEY 
A modern interpretation of the famous 
spiritual highlighting a rhythmic inter- 
play between soloist and band. 


Full Band 3.50 Symph. Band 6.00 


FUNICULI-FUNICULA 
Denza-Lang 
Full Band 4.00 Symph. Band 6.00 
The SYNCOPATED CLOCK 
Anderson-Lang 
Full Band 3.00 Symph. Band 5.00 


CORNET or TRUMPET 
TRUMPET STUDIES WITH 
MODERNISTIC RHYTHMS 

Albert Mancini 
CANZONE DELLA SERA 

Victor Kolar .60 
JEAN WALTZ 

Forrest L. Buchtel .60 
IMPROMPTU 

Forrest L. Buchtel .60 
MIDNIGHT MADRIGAL 

Tibor Serly .60 


Vas 


Full 5.00 


Symph. 7.00 


Visit The Mills Music Exhibit at the MENC Biennial Convention! 


MILLS MUSIC, 


INC. 


1619 Broadway, New York 19, N: Y. 


Chicago 4 
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Creation: 


child provide a natural approach to 
rhythmic response to which he sets 
his own pace 

(a) He 


Swing’ 


For example 
likes to 
and slide 

(b) The flexible 


have the 


run, jump 


teacher will 


music ‘listen’ to the child 
rather than ask him to conform t 


vivel 


temp 


(Continued from preceding page) 


(c) Simple instruments, in addi 
tion to the piano, should be used 
freely in children 
The 
their rhythm. 


3. A rhythmic song or a singing 


accompanying 
thould be 


le mn pre adapted te 


game in which the words suggest 
activity are fine possibilities for ex 


pression and development 





Successful 


Procedures 


you meet 


vieve A 


challenging 
CONCISE, 
trainina 


classes a “retresher 


{ ul 


Paul Van Bodegraven and Harry 


cedures which bring successful 


music Ihere are pointers on score 


present well-balanced programs: 
student interest 


postpaid 


plans and 
d patticularly in ungraded 
hints, plans, songs 
experienced teacher present music s« 
91.75, 


100 songs are also included 


A manual 


the problems 


based on 
of th 


lems 


of singing It is speciti 


trated includin 


Copies uill be 


Publishers 


434 S. Wabash Avenue 





CHORAL TEACHING 
at the Junior High School Level 


4 new book written to help you solve the problems 
every day in teaching adolescents 
Rorke puts into the book her many years of 
teaching experience. She tells how all of the 
problems can be met successfully a 
easy-to-follow style, she presents procedures that work 
for the experienced teacher 


ind-coming young teacher how to succeed. $2.00, postpaid 
The School Music Conductor 


Robert 
results in organizing, 
reading; 
suggestions for grading, 


This book will help you in your daily classroom work 


How to Teach Music to Children 


suggestions for the classroom 
schools The 
gs, and other materials of great assistance in helping the lesser 
that it is understood and appreciated 


postpaid 
Lead a Song! 


the practical experiences of Harry Robert Wilson, directed at 
community song leader with specific helps to solve these prob 
The book has become an indispensable part of many music directors’ equip- 
ment. It tells what wo dk It tells how 
It is practical 


many examples of songs 


sent on approval to music educators. 


HALL & McCREARY COMPANY 


Gene 
many 


Perfect for teacher- 
a book that shows 


Wilson give vou down-to-earth pro 


teaching, and conducting 
successful rehearsal plans; how to 
sumulating, and holding 


$2.00, 


teacher in the elementary 
book is chock full of 


ideas, 


Nearly 


to get any assembly to sing for the fun 


It is inspirational. Plentifully illus- 


$1.50, postpaid 


Better Music 


Chicago §, Ill 


A Path To Understanding 


(a) Small children love reper: 


tion, therefore keep the musi 


going, sometimes singing, some 
times playing 

(b) Original verses will follow 
with simple movements to corre 
spond 

(c) The following song which 


(a) (b) ts 


from American Folk Songs for Chi 


illustrates and taker 


dren by Ruth Seeger Jim Along 
folk Okla 
homa Traditional text includes 
(1) Hey jim along ; 
(2) Walk jim along 
(3) Hop jim along 


Josie a song trom 


(d) Improvisation and rhythm 
play follow ideas from the childres 
such as: 

(1) Tiptoe along 

(2) Swing along, sing along 

(3) Run, jim along 

(4) 


Let’s sit down 


(Please turn to next page) 





FLUTEPHONE 
SONG FLUTE 
elC. 


By 
ELVIN L. FREEMAN 


An easy approach to melody instruments 
for the pre-band student. Contains complete 
instruction with the use of many popular 
standard compositions for solo exercises 
The appea! of these melodies, widely known 
through radio, will provoke greater interest 


Includes: Peggy O'Neil, Singin’ In The Rain, 
Anchors Aweigh, I'm Sitting On Top Of The 
World, All | Do Is Dream Of You, Santa 
Clous Is Comin’ To Town and many others 


price 75c¢ 
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All-Grade Rhythmic Experiences 


A. Interpretative Rhythms 


l 


Dramatization often dev elops 


naturally from 


(a) A poem. To illustrate: 
A second grade class loved to 
recite The Elf and the Dor- 
mouse. 


Someone suggested 


acting the story Music was 
furnished to fit the ideas of 
the children. At the piano The 


Elfin Dance by Grieg was used 


dren presented it to the school. 
(c) The music itself, with a 
story or imaginative idea to 
stimulate interest. For exam- 
ple: Love for the Three 
Oranges by Prokofiev, a sym- 
phonic recording played in ali 
grades. Many children like to 
sit quietly and imagine; but in 
the third grade several also 
wanted to express themselves 
through physical movement. 


asked to vote on the ‘dance’ 
that best illustrates the music. 
(d) Lovely choral music used 
as an accompaniment for pan- 
tomime in expressing a serious 
but exalting theme. To illus- 
trate: A chorus of two hun- 
dred children sing in their true, 
natural way, accompanying the 
representation of the Nativity. 
The singing, which is the high 
point of this activity, the 


The entire group might be 
in part, along with impromptu . oy gm be 


(Please turn to page 44) 





MUSIC 

(b) The text of a song. For 
example: A third grade class 
never tired of singing The 
Princess, a ballad 


with many verses 


Sleeping 
YOUR ORDER 

Dramatiza- 

tion followed naturally, with 


new ideas added, including a receives our most 


dance by the good fairy. Sim 
ple costuming gave the ‘‘play’ meticulous attention, 
a finished touch and the chil 


to its last detail. 


Rutt Crawtor imerican Folk 
’ bildren Doubleday and 
I is 





Write for your free 1950 
Volkwein’s 
Latest Releases 


Blue and Grey Patrol — 
C. W. Dalbey 


Arranged by Paul Yoder 
Full Band with Conductor $3.50 
Living Pictures 
overture 
C. W. Dalbey 
arranged by Paul Yoder 
Full Band with Conductor $3.50 
Superba overture — 
C. W. Dalbey 
Full Band with Conductor $3.50 
My Old Kentucky Home 
Fantasie 
by C. W. Dalbey 
Full Band with Conductor $3.50 


“UNIFORMS BY 
The above medium grade. Send 


“i - 9?” 
for copies today! Specimen con- 
ductor parts available upon re- 
quest. 
Volkwein Bros. Inc. VS 


Music Publishers 
Pittsburgh 22, Pa. 


catalog “Uniforms by 
Ostwald.” America’s 
foremost designer and 
manufacturer of Band and 


Drum Corps uniforms. 


INCORPORATED 


OSTWALD BUILDING, STATEN ISLAND.1, N. Y. 











Fducational Music Magazine, March-April, 1950 








youngsters in costume and pan portance. A striving tor perfec 
HAVE YOU SEEN THESE tomime, the quiet and respect tion in performing the dances 
NEW PRODUCTS 


ful mood of all, combine to sometimes is done at the cost of 





PASSANTINO BRANDS create the “portrait.” individual personality 


B. Folk Dancing, Circle and 2. The children should hear the 
LOOSETTE ake Book Square Dancing music first and usually they will 











Opportunities for real creative be interested in the origin of the 
aan : work in these dances are less be dance, thus getting into the 
TRANSO— cause definite steps have to be mood 

learned. The thoughtful teacher 3. Although definite steps are 


will always keep in mind_ these taught. our dancers should have 
PASSANTINO BRANDS points however opportunities tO suggest varia 


250 W. 49th St., New York City 19 oer ee ee ee tions of steps or patterns 
| nt ’ ’ ‘kd 1. The objective, here as else 











j j } 
where, should never be exploita 





fy > , ‘ j } ; ea 
tion, but always the de velopment! 


ad DIROO!* — - a. CC 


Conclusion 


Many chances to encourage cre 


fa GG ative activity will come to mind it 
the teacher is imaginative and 
friendly. The time that such ac 


tivities take from ‘the regulat 
Because thousands of Schools, Colleges, Universities and Churches know work’ is not to be thought of as 
that GAMBLE'S excel in Fa ( uit M4 md Ef ) SERVICE, many wasted. but as time that 1S well 
ounts have maintained continuous purchasing schedules for over 30 years spent from the standpoint of the 
eceemeeeeeemman truly progressive educator, for such 


The atmosphere ot personal service Of interested and attentive concern for a teacher is interested most of all 


\ rm | I t per { nb tore 1 I nher 
your musical problems that pervades the Gamble store is an atmosphere in the development of each boy and 


produ ed artificially You find here BECAUSE the 


ple upon which this business has been building for 39 years ts 


Customers Welfare First, Last, and All the Tim« 


aia } 
NOT Oe girl into a normal, happy, well 


} 
adjusted man or woman 
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Potato-Peelers and Quartets 


(Continued from page 23) 


calcitrant bassoonist in line, but this 
boy may be disgruntled if he does 
not score with his group; further, 


he cannot take the contest with him 


pected for four restless children? 
Yet it is a safe guess that not more 
than six grade and high schools in 


the country own everything on any 


should be allowed the fun of at 
least one new piece a W eck. 

Many ensembles have two pieces 
as their whole library. To speak 
French, one must speak it almost all 


the time; to learn driving, one must 


when he graduates—or the bassoon 


list for any medium. The children (Siians dinei tn eid bead 


either, for that matter. Found en 
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Agents for Novello & Co., 








sembles on music or they” will 


founder 


If this is to be the case, then a 


large quantity of materials will be 


necessary, and the entire Instru 


mental Ensembles list’ for the pat 


ticular medium is not too much 


. American Men 


Indeed it will barely suffice. In the 


. Lines 

. The Unknown Warrior 

. Sing We Merrily 

. The Morning Star 

. Green Fields 

. Death, 'Tis a Melancholy Day 


case of the Brass Quartet (two 


trumpets, horn, trombone), the 


whole listing adds up to about five 


hours of playing time Stops for 


OMnNOMRWHD — 


breath or for rehearsal may extend 
this considerably, but it 1s hardly an 


abundance. If the adult demands 


London 
New York 17, N. Y. 


a ditterent program for every con 159 East 48th St 














cert he hears, what else can be ex 
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FOLDING STANDS 














IMPROVE APPEARANCE 
OF YOUR 


BAND, ORCHESTRA, CHORAL and DRAMATIC GROUPS 


Leading schools and directors say that MITCHELL 
FOLDING STANDS give that added “Audience 
Appeal”. Group performances “show better” through 
improved stage convenience and appearance. 


Easy to handle units . . . adaptable to any need. 
Sturdy, attractive, easily folded for storage. 
Write for full information 


MITCHELL MANUFACTURING CO. 


EASY TO FOLD 2742 S. 34th Street @ Milwaukee 7, Wisconsin 


MANUFACTURERS OF FOLDING STAGES, BAND AND' CHORAL STANDS AND FOLD-O-LEG TABLES 
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drive for hundreds of miles. For 
4 quartet to limit itself to its two 
pieces is to put it in the position of 


a French after 


student who, ten 
Sur 
Mar- 
Far from being a natu- 
probably 
Or, in 
the driver, he hasnt 
the Small 
wonder that the quartet disbands in 


boredom, or that its members have 


months of class has seen only 
la Pont D'Avignon” and the 
seillaise.’ 
ralized Frenchman, he 

can't even order demi-tasse 
the case of 


moved from garage 


ne responsiveness towards music 
HE TEACHER may wonder where 
to start an ensemble program 
W herevet 
A sight-reading duo is 
that will be 
frustrated by a Grade I piece. The 


duo, by its survival, may set a good 


The answer ts partly, 
you are 


better than a sextet 


example, serve as a nucleus for a 
quartet later on, and even supply 
teacher assistants or student coaches 
to help launch a larger group. All it 


takes, to 


start an ensemble is « 


teacher on second part and an ad 


Potato-Peelers and Quartets 


(Continued from page 4°) 


The 


best school, said some genius," ts 


vanced student on the other 


still a student at one end of a log 
and Horace Mann at the other 

For lists of suitable duet music, 
the Instrumental Ensembles is very 
comprehensive; it has eight classih 
cations of woodwind duets, five of 
Most 
method books contain satisfactory 


brass, and six of | string. 
duets. 
While it ts 


vidual teacher must decide for him 
self which ts the better ensemble to 


true that the tndi 


start, the school that has none at all 
on a steady basis should conside: 
that (1) the clarinet quartet group 
can spring directly from the com- 
mon class of like instruments, (2) 
the clarinet quartet has one of the 
largest literatures, (3) the same tn 
(4) its 
players usually have ample techni- 


strument has wide range, 
cal facility because of the doodley 
parts they play in bands. In the 
case of a vocal ensemble, some ad 


vantage exists if the members are 


drawn from a chorus and already 
know some four-part material, but 
this may be cancelled by their in- 
ability to read, unless they have an 
instrumental background of at least 
In the case of 
brass and strings, the technical fa- 
cility often arrives later than with 


melody instruments. 


clarinets, and these groups may 


need to receive the stimulus of 
hearing a previously formed en 
semble. 

In addition to having a large li 
brary, the beginning quartet should 
have some trio material at hand for 
the day that one of its members ts 
absent. The teacher should not be 
reluctant to allow for purchase of 
considerable music. It was our 
original statement that music itself 
is the only valid, lasting motivation 
The cost is not prohibitive. The 
total of everything on the E.M.B. 
list for clarinet trio, for instance, 
will set you back about twenty-two 


dollars, which is something less 


(Please turn to next page) 


W. ested our grateful appreciation lo our 


eo Meee music odueatuvs for hots coultaned interest in 


THE POLYCHORDIA STRING LIBRARY 


Edited by Dr. James Brown 


Of this unique aud comprehensive library of some 
60 - a. following are among the favorites: he ‘ Kathleen 


- = he At i -., bi 3 Cx ric 


, = Six , by 


lly, 


Saal of Prrces by yee, Sinfonietta in D by Mozart. 


GALAXY MUSIC CORPORATION 


50 West 24th Street 


Fducauonal 


Music 


Mayazine, March-April, 1950 


New York 10, N. Y. 

















than the price of one uniform It — 


is a fact that most schools would T TAT | 
not think of purchasing a whole | Ven’ >A | ] \ 


list; as proof of this, we offer the 


fact that most schools do not have | by HERB FRED 
ensembles that thrive; they are un 
hed Mr. Fred ts that brilliant new composer who always 
dernourished; publishers regard the seems to know how to produce that “something 
release of a new piece as an idealis different” that makes players and audiences excited. 
; 2, 4 , , . 
tic gift to music at large, for theu You already know Poor Wayfaring Stranger" and 
: Spaixico.”’ Now examine these new numbers! 


LI'L LIZA JANE 


Full Band $2.50, Symph. Band $4.00 


MOODS INTERLUDE 


Full Band $3.50, Symph. Band $5.00 


Shelves groan with the surplus of 
good ensembles pieces that are as 
unused as last year’s Long Island 
potatoes. King" expects no sell-out 
of the Di Lassus or Gabrieli origi- 


nals his catalogue contains. Mer- by R. L. MOEHLMANN 


cury) hasn't made such a raft of 
Mr. Moehlmann’s arrangements of the Bach “If 


Thou Be Near’ and “Prelude and Fugue’ need no 
the Reicha woodwind quintet that praise Now you can enjoy his new composition 
It is at once issuing the rest of it ST. FRANCIS OF ASSIS! 

let alone the other twenty-three that Without score 


money from its first movement of 


Reicha wrote. (As a plug for a Full Band $5.00, Symph. Band $7.50, Score $2.50 
good piece, I suggest that Reicha in With score 
this one movement dwarfs at least Full Band $6.50, Symph. Band $9 


half of Beethoven's output. If you 


H. T. FitzSimons Company Inc. 


disagree with me, it is still six to eae : 
615 N. LaSalle St., ¢ hicago 10 
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RICO—THE MODERN SYSTEM OF STYLE CUTS 
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Tip—F airly H CUT OF REEDS FO a 
Heavy. < P 
Tip—Thinner ) ; | Spine—Thicker 
Spine—Prac than Stvie B THI SPECIES OF than Style A 
“ 7 | = | el } | Spine—Thick. 
tically Flat Spine—Medium CANI SPECIFICAI |||} Vamo Shortest | ' 
Thick 4 . of all 4 Cuts Vamp—Medium 
Vamp—Longest | Width—Narrow- L th. 
Vamp—Slightly at a & LY SUITED FOR Style eng 
of all 4 Cuts er than y 
tonger then Width—Medium A i Width—Medium. 
tye B Cane Texture— EACH PARTICULAR Cane Texture— Cane Texture— 
Hard. Medium Soft Medium. 
STYLE CUT 
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Tip—Thinnest 
of all 4 cuts. 















































RICO REEDS have long been established as top favor- 





f Have you tried GREGORY “MAS- 
ites among America’s finest professional reed players TER” Hard Rubber and “DIAMOND 
as well as student musicians in schools and colleges BRAND” Resonite Mouthpieces for 


Clarinet and Saxophone? Preferred 
everywhere. RICO REEDS are graded in 9 strengths by professionals the world over! 




















and 4 individualized cuts for Clarinet and Saxophone. 
Available through Jobbers 6638 Santa Monica Bivd. 
Only. For further informa- RICO PRODUCTS i , 
tion, write direct to Hollywood 38, California 
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Potato-Peelers and Quartets 
(Continued from | receding page) 


ne, for my quintet of bobby-soxers There are several good lists, resonance. The most colorful an 
backs me up.) graded and indexed, available thology is “Clarinet Sessions”’;’ it 
At the New England Conserva- ether free or at low cost; these are contains duets, trios and quartets, 
tory of Music, Francis Findlay once quoted in the bibliography I rounds, crab canons, curiosa from 
told a class about a string quartet would like to see an occasional mu- Ben Franklin to Prokofief. Almost 
rehearsed Thursday evenings — sical ‘best-seller’ list issued by the as handy is Voxman’s skillful ‘En 

in and year out: the players publishers Enough of wishing, semble Classics for Clarinet Quar 

ors of medicine. I won- however; if the publishers that read _ tets’; McKay has done some 

their devotion to music this want to cooperate, I will com- unique things for several tdioms, in 

| heard that as they sat down _ pile and write up their nominations modern romantic vein; try “Chro 
play, the music was stacked past for such a list matic Caprice and “Two Prom 


The same article could well in enades 


T HE CLARINET quartet was men clude reader nominations for an en Three Minuets’”'* are contrasted 
tioned above as a good medium semble hall of fame. Write in if movements by Bach, Mozart, and 
first ensemble efforts. It may YOU are interested. Some of Schubert in some of the best 

opriate tO mention some favorites are discussed in the fo transcriptions extant Alabama 

vill tend to create an lowing paragraphs Sketches’** by Sol Cohen ts an et 

1 stimulate interest in Del Busto's transcription of the fective American suite; he seems to 

In other words, to theme of the Schubert D Minor have written at least one worth 

convinced that the — String Quartet” is the simplest piece — while composition for most ensem 

sit down to will I know. Its parts are rhythmically ble categories. The best Grade V 

letermine their similar, but there is richness of contest piece is Miller's “Prelude 


chord, and the clarinets sing with and Scherzo” ;'* it is energetic writ 





Outstanding 


in the fiekd of 
MUSIC EDUCATION 


Names from the Carl Fischer Catalog 


HEAR Capitol's thrilling new 
Symphonic Band recordings 
at the Carl Fischer Booth 
Music Educators’ National 
Conference — St. Louis 


/ 
CARL FISCHER 


Music Publishers 
62 Cooper Square 
BOSTON CHICAGO NEW YORK DALLAS LOS ANGELES 
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ing to begin with, and has verve 
and life enough to hold the players’ 
interest while it is being learned 
thoroughly. For something that 
uses many contemporary devices, 
try Piket’s “Reflection Ca- 
price.”*® The first section is im- 
but not as black as it 
looks; the second is uninhibited me- 


and 
pressionistic, 


lodically, has parallel chords, a 
linear counter- 
Piket is 


and his efforts 


trace of organum, 
point and a unison ending. 
a master of his craft, 
will wear well. 

has contributed ar- 
be 
more apt) of some dance tunes for 
three B°’s and a 
playable by four B’’s. 
but interesting 


of 


is of great assistance in develop 


Jerry Sears’ 
rangements (variations would 
these 


Not easy, 


bass; are 


HE USI a recording 
ing ensembles; at our school (popu- 
lation 250) we had twenty-one en- 
sembles large and small last year; 


(Please turn to next page) 


machine 








FESTIVAL & COMMENCEMENT NUMBERS 


CHORUS AND BAND 


O' Life with Splendor (Grade C-D) Grieg-Cailliet 
Full 3.00; Symphonic 5.00; SATB or SSA chorus .16 
America, My Wondrous Land (Grade C-D) R. R. Peery 
Full .75; SATB, SSA, or TTBB chorus .18 


CHORUS AND ORCHESTRA 


The Ballad of Brotherhood (Grade B-C) Joseph Wagner 
Score 2.00, Orch. parts 3.50, SATB chorus .20 
America, My Wondrous Land (Grade C-D) R. R. Peery 
Full orch. 1.50, SATB, SSA, or TTBB chorus .18 








BAND 


American Holiday Overture (Grade B) Lucien Cailliet 
Full 5.00: Symphonic 8.00 

Festive Processional (Grade B-C) Bruce C. Beach 
Full 4.00; Symphonic 6.50 

Hallelujah—A Disie wong Scene (Grade B-C) Russell Harvey 
Full 3.00; Symph OO 


Reference copies of choral music 
sent upon request. 


ELKAN-VOGEL COMPANY, INC. 


1716 Sansom Street Philadelphia 3, Pa. 








PRICE LIST 
CLARINET 


ALTO SAX 
TENOR SAX 





Reed Conditioning the MODERN Way thru- 
REEDGARD 


A Roy 9. Maier Product 
for Clarinet and Saxophone 


Original in Design, Construction 
and Operation 


REEDGARD is 100% machined from light 
weight metal alloy. Its design, if made of plastic 
material or produced by a molding or casting 
process would contain inherent distortions and 
characteristics which would impair, rather than 
improve, the reed performance. 

REEDGARD’S design affords complete protec- 
tion against breakage — allows for complete air 
circulation necessary in drying processes. 


See your favorite dealer 
or write direct to: 


ROY J. MAIER PRODUCTS 


6636 Santa Monica Bivd., Hollywood 38, Calif. 
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at that time we began a permanent 
gallery of soloists and groups that 
came up to a minimum standard to 
use as reference for future students 


as well as for keepsakes. 


Our previous remarks on potato- 


peelers do not mean that we ignore 
the useful by-products of ensem- 
bles; these are often mentioned by 
other writers. For reasons why the 
ensembles should be included in the 
curriculum at all we suggest that 
you see the M.E.N.C.** sourcebook. 











| A Valuable Service FREE to Choral Directors 
COMPLETE MINIATURES 


HALL & McCREARY CHORAL OCTAVOS 


434 S$. Wabash Avenue 


HALL & McCREARY COMPANY 
Publishers of Better Music 


of 


Chicago 5 








Master Key 
CHROMATIC 


PITCH INSTRUMENT 


This instrument is a development 
of many years of experiments. It 
is the most scientific, sanitary and 
practical article made for the pur- 
pose of obtaining the proper pitch 


of a musical note. 


The Standard Pitch for the Musical World 
13 Keys Full Chromatic 
All Tuned — A440 
Available as Follows 
MK-1 Full Chromatic, Scale F to F 
MK-2 Full Chromatic, Scale C to C 


Also in E> 





INSTRUMENT 
A-440 
PAT. MAY. 19-25.~MARCHAL 


Made by 


WM. KRATT CO. 


988 Johnson Place Union, N. J. 
Manufacturers of 
THE WORLDS FINEST HARMONICAS 


an 
PITCH SELECTING INSTRUMENTS 
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I want to mention but one second- 
ary value, because of its universal 
effect: in where small 
groups are sponsored the bands, 
orchestras and choruses can sight- 
read, and the time and _ effort 
needed for rehearsal is reduced to a 
minimum. 


schools 


Ensembles can quickly 
be made two-thirds independent of 
the teacher; student coaches do 
most of the routine to their own 
and everyone else's benefit. 

The values are difficult to de- 
scribe because they rest on the value 
itself; the better a 
composition is, the less can be said 
about it. An adult trumpet trio of 
which I was a member once played 
through most of the NSBOVA list; 


comments were plentiful on most 


of the music 


pieces. When we played Cohen's 


‘Scherzo’’® we ended in silence 


After a while someone said ‘Let's 


play it again.” We did. 

References 
Paraphrasing Shakespeare 
Syllabus for Secondary School The 
University of the State of New York 
The State Education Department, Albany 
N.Y 
Publ. National School Band, Orchestra 
and Vocal Assn., 64 E. Jackson Blvd., 
Chicago 4, Il, 
I don't know who said it 
EMB Guide, publ. Educational Music 
Bureau, 30 E. Adams St., Chicago 3, Ill 
A handy because prices are 
included 


Robert D. King 


catalogue 


Canton St., North 
Easton, Mass. He has what is probably 
the largest catalogue cf original en 
sembles for brass 

Mercury Music Corp., 47 W. 63rd St 
New York 23, N.Y. publishes the “In 
troduction and Allegro” of Reicha 

Publ. by Carl Fischer, Inc. 56-62 Cooper 
Sq., New York 3, N.Y 

by Cassel and Gearhart, publ. by Shaw 
nee Press, 1697 Broadway, New York 
19 N.Y 

Publ. by Rubank, Inc 
strong Ave., Chicago 30, Ill 
for four B's; Vol 
mixed 
See 12 


Publ 


$544 W. # 
Vol 

2 (different) is for 
groups 


Barnhouse, Oskaloosa 
Arranged by Eric Simon, and published 
by Edward B. Marks Music Corp., RCA 
Bldg., Radio City 20, N.Y 

M. Witmark and Sons, RCA 
Rockefeller Center, New York 20, N. 
Belwin, Inc., 43 W. 23rd St.. New York 
10, N.Y 

Omega Music Edition 
New York 18, N.Y 
Try “Blue Room,” and “Liza,” 
lished by Harms, Inc RCA Bldg 
Rockefeller Center, New York 20, N.Y 
Music Education Source Book. publ. Mu 
sic Educators National Conference, 64 
E. Jackson Blvd., Chicago 4, Ill 

See 15. & 


Iowa 


19 W. 44th St 


pub 





Recordings and Self-Tutoring 


(Continued from page 15) 


which has been designed to align 
with the normal progress to be ex- 
pected of a class. This test is used 
primarily for evaluation of transfer 
students and the scores are periodi- 
cally checked with those of our 
regular classes. 

Of the sixteen regularly enrolled 
class members who took this place- 
ment test, four members achieved 
a very satisfactory placement in the 
second quarter work and twelve 
members placed themselves as rank- 
ing in the third quarter of work. 

Restated, this meant that 75 per 
cent of the class accomplished twice 
as much as would normally be ex- 
pected. 

This result proved particularly sig- 
nificant when records were studied 
which showed that the amount of 
time spent by individual students 
in tape drill did wot exceed the drill 


time spent by students in preceding 
years. The deduction is obvious: 
the tapes, prepared by the instruc- 
tor, administered by the machines, 
and used as needed by the students 
proved to be particularly efficient 
in producing results. 
Suggestions for Usage 
In the process of preparing and 
administering the drills the instruc- 
tor solicited student criticism and 
indulged in considerable self criti- 
cism. The suggestions listed sum- 
marize the general cautions and 
hazards which were met with. 


(1) Students find it boring to listen to 
lengthy instructions that are on a 
tape which they use repeatedly. The 
obvious solution is to write out the 
instructions and give the students 
copies 
Plan each tape so the student is con- 
sistently doing something himself 
For example, a foreign language 
drill can sound English words or 
phrases, each followed by seconds of 


(Please turn to page 52) 





Outstanding 


CHORAL MUSIC 


for Baccalaureate and Graduation 


6736 CHALLENGE, M. F. Todd (A Cappella) 

6294 ‘THEN SING, C. Thomas (A Cappella) 

6591 CRUSADER’S SONG, Sr. Mary Marcus, (S. A.) 

6367 FULLNESS OF EARTH, Moore (S. A. B.) 

6315 GOD OUR HELP IN AGES PAST, Pike (S. A. T. B.) 

6522 TE DEUM IN C, C. E. Fouser (S. A. T. B.) 

6326 LET THE EARTH BE GLAD, Jessop (S. A. T. B.) 

6304 ALLELUJAH, Nyvall (S. A. T. B.) 

6329 PRAISE MY SOUL THE KING OF HEAVEN, Pike 
(Ss: & T. BS 

6427 BE OF THE SAME MIND ONE TOWARD ANOTHER, 
K. Daniel (S.A.T.B.) (Bar. Solo) 


Write For Our Complete Catalogue 


She WILLIS MUSIC G. 


124 East Fourth Street Cincinnati 1, Ohio 
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UR BAND with 


These Recent Releases 


MARCHES... 


AMERICAN PATROL  Meacham-Scott 
BLACK JACK .... Huffer-Scott 


CALIFORNIA GOLD CENTENNIAL 
Whistler-Hummel 


HIGH SCHOOL CADETS | Sousa-Scott 
JOYCE'S 71st REGIMENT . Boyer-Scott 
MARCH GLORIA 
SEMPER FIDELIS 
THE THUNDERER 
WASHINGTON POST 


Losey-Scott 
Sousa-Scott 
Sousa-Scott 
Sousa-Scott 


Price, Full Band, $1.25 Each 


CONCERT NUMBERS .. . 


BE-BOP SESSION A Modern Novelty 
: Harold L. Waters 
F.B. $3.50 S.B. $5.00 


CAPRICIOUS ALOYSIUS Clarinet Solo 
........ Harold L. Waters 
F.B. $3.00 S.B. $4.50 


CHANT OF THE SEA Selection of 
Nautical Airs . Clair W. Johnson 
F.B. $3.00 S.B. $4.50 

COPA CABANA Samba “ae 

Harold L. Waters 
F.B. $2.50 S.B. $4.00 


DISC JOCKEY Mc dern 
ree “Harold L. Waters 
F.B. $4.50 S.B. $7.00 
GREAT CENTURY Concert March 
Weber 
F.B. $1.75 S.B. $2.75 
JOYS OF SPRING Over 
Clair 
F.B. $3.00 S.B. $4.50 
NIGHT AT THE BALLET Selectior 


Harold L. Waters 
F.B. $6.50 S. B. $10.00 


PAPANE Ravel-Johnson 

F.B. $2.00 S.B $3.25 

ROCKY HEIGHTS Overture 

Clair W. Johnson 

F.B. $3.00 S.B. $4.50 
YEOMEN OF THE GUARD Overture 

Sullivan-Hummel 


F.B. $6.00 S.B. $9.00 


RUBANK 


5544 West Armstrong Ave. 
Chicago 30, Illinois 
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For greater student interes} . .{ for 
proven audience appeal’. ./. for 
music by foremost composers. More 
than.ever before, progressive 
_directors give first preference to 


ROBBINS MODERN CONCERT SERIES 
For School Bands 


AUTUMN SERENADE 


Composed by Peter De Rose 
Scored for band by Charles L. Cooke 


MARCH-FOR AMERICANS 


Composed by Ferde Grofé 
Scored for band by Erik W. Leidzen 


AMERICAN WALTZ 


Composed by Peter De Rose 
Scored for band by Graham T. Overgard 


AMERICAN HUMORESQUE 


Composed by Sigmund Romberg 
Scored for band by Graham T. Overgard 


AMERICAN SERENADE 


Composed by Louis Alter 
Scored for band by Graham T. Overgard 


BLUE MOON 


Composed by Richard Rodgers and 
Lorenz Hart 
Scored for band by Charles L. Cooke 


ODE TO FREEDOM 


Based on “The Battle Hymn of the Republic” 
Composed by Ferde Grofé 
Scored for band by Charles L. Cooke 


ROMANTIC WALTZ 


A modern solo for piano with band 
accompaniment 

Composed and scored for band by 
Domenico Savino 


CUBAN CARNIVAL 


Composed by Leroy Shield 
Scored for band by Charles L. Cooke 


RUSSIAN DANCES 


Based on 5 Russian folk-songs 
Adapted by Lionel Barrymore 
Scered for band by William C. Schoenfeld 


Full School Tnstramentation 


Full Band $6.00 
Symphonic Band 9.00 
Extra Parts 50 
Conductor Score, condensed 1.00 


THE BIG 3 MUSIC CORPORATION 
Sales Agent for: Robbins Music Corporation 
leo Feist, Inc. * Miller Music Corporation 
799 Seventh Avenue * New York 19,N. Y. 
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silence during which the student 
speaks or writes out the desired for 
eign equivalent. With such a pro 
cedure the student need not wait for 
his turn in order to recite He is 
always reciting 

Plan your recordings so that they 
are long enough to prevent imme 
diate memorization, short enough to 
maintain interest Twenty to thirty 
minutes proved to be a good length 
for a single recording in our case 
Jemonstrate at least a portion of all 
tapes im class so that you can learn 
what ts not clear in your presentation 
Even though portions of the drills 
ire demonstrated in class make your 
instructions (written preferably) 
ultra clear. You won't be present at 
the drill sessions to answer questions 
which did not come up in the class 
presentation 

Record drills at a slightly slower pace 
than you teel they should be re 
corded They ll still be tast enough 
Have changes of pace or of subject 
matter in your recording. Five min 
utes is a long time without some kind 
of a break. The student will want a 
breather periodically and if he doesn't 
have some change you will lose his 
ittention 

Identify your reels of tape in three 
ways. Label the reel itself, label th 
container for the reel and, at tl 
beginning of the reel, audibly identify 
the reel and its content. As a supple 
ment to this, where many reels are 


n us a list o ontents tor 1 























PAULL-PIONEER 


reel should be posted or distributed 
Solicit honest uninhibited criticism 
from those using the material It 
will help and surprise you 

Re-record your tapes as you develop 
your technique Recordings of this 
type are particularly valuable in 
calling to your attention errors of 
presentation which are usually over- 
looked and a study of the recordings 
will also help you to re-evaluate the 
sequence of material 


Other applications 


At an informal meeting of su- 
perintendents, principals, super 
visors, and teachers, held in Evans- 
ton at the conclusion of the summer 
experiment, the following sugges- 
tions were among those made: 

A teacher of stenography pointed 
out the function of recorded ma- 
terial for achieving variety of dic- 
tion, pace, and vocabularly (by hav- 
ing various people record the dic- 
tated material) in giving dictation 


to a class 


It was pointed out that the avail 


ability and usage of a flexible ma- 


(Please turn to next page) 

















Just Released! 
KING SIZE NOTES 


EASY-TO-PLAY EDITIONS WITH WORDS 


Arranged by F. Henri Klickmann 


STIMULATE INTEREST IN ELEMENTARY PIANISTS 
WITH THESE FAMOUS STANDARDS! 


RED WING 
MY GAL SAL 
| WUV A WABBIT 
IF | HAD MY WAY 
KATIE THE KANGAROO 
POOR LITTLE POLLIWOG 
SIDEWALKS OF NEW YORK 
JUST A DREAM OF YOU, DEAR 
LET ME CALL YOU SWEETHEART 
ON THE BANKS OF THE WABASH 


Price 35 Cents Each — Copies Sent On Approval 


PAULL-PIONEER MUSIC CORPORATION 


1657 BROADWAY 


NEW YORK 19, N. Y. 
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chine such as the tape recorder pro- 
vided stimulus and motivation at 
practically all age levels, in prac- 
tically all subjects 


Those interested in speech and 
drama spoke of the improvements 
which couid be expected where stu- 
dents are given the opportunity of 
hearing themselves as others hear 
them. 


Criticism of programs, (includ- 
ing radio), is conducted much more 
satisfactorily where an entire pro- 
gram is recorded and is studied 
item by item 


When important historical or 
current events are broadcast, it was 
reported that recordings are made 
at the time of the broadcast, and 
then studied as desired during the 


regular class period 


It was suggested that subject 
matter, perhaps lectures, be re- 
corded tor classes which were of 


experimental nature and 


which 
were not fitted into a regular school 


schedule 
In addition, several possibilities 
were suggested for recordings of 


drills in arithmetic, languages, and 


similar subjects where repetition of 
patterns is essential for learning. 

Emphasis was placed on the 
point that recording affords an ef- 
fective means for relieving the 
teacher of the drudgery of repeti- 
tion in class and for making more 
teacher time available for construc- 
tive work. 


A? OUR OWN experiments pro- 

ceed, additional reports will 
be prepared. One pamphlet which 
amplifies the contents of this article 
is available without charge at this 
present writing. Toward the end 
of this school year another pam- 
phlet will be available which will 
describe in detail the contents of 
tapes and procedures used in the 
experiment. Readers are invited to 
write the author if they are inter- 
ested in receiving either or both of 
the pamphlets and are also invited 
to share recording techniques used 
by themselves. 

A postcard addressed to the au- 
thor will bring you the first pam- 
phlet and, when available, the 
second report will also be sent to 
those who have thus indicated in- 


terest in this teaching approach 
& 








SING and DANCE 


By Beat A. Hunt and Harry Robert Wil 


Words, music and di- 


rections for 38 dances. 


Wit 
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Price: $1.25, postpaid 
HALL & McCREARY 
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Better Mu 
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american 


usic -- BAND 


These works by America's 
foremost composers repre- 
sent the true American 
music. Their popularity is 
attested to by fine record- 
ings and repeatedly success- 
ful performances on radio 
and at concerts 


Ma, 
ROBBINS MODERN CONCERT SERIES 
For School Bands 


DEEP PURPLE 


Composed by Peter De Rose 
Scored for band by Erik W. Leidzen 


ON THE TRAIL 
From the “Grand Canyon Suite” 
Composed by Ferde Grofé 
Scored for band by Erik W. Leidzen 


MARDI GRAS 
From the “Mississippi Suite” 
Composed by Ferde Grofé 
Scored for band by Erik W. Leidzen 


MANHATTAN SERENADE 


Composed by Louis Alter 
Scored for band by Erik W. Leidzen 


PARK AVENUE FANTASY 


Composed by Malneck-Signorelli 
Scored for band by Erik W. ieidzen 


STREET SCENE 


Composed by Alfred Newman 
Scored for band by Erik W. Leidzen 


From “Two American Sketches” 
Composed by Thomas Griselle 
Scored for band by Erik W. Leidzen 


MARCH 


From ‘Two American Sketches” 


= Composed by Thomas Griselle 


HUOOMDURNNOEANUUNGNUUEGAOUENAUeerTU ttt 


Scored for band by Erik W. Leidzen 


SONG OF THE BAYOU 


Composed by Rube Bloom 
Scored for band by Erik W. Leidzen 


MARCHE SYMPHONIQUE 


Composed and scored for band by 
Domenico Savino 


Full School Vustrumentation 


Full Band $6.00 
Symphonic Band 9.00 
Extra Parts 50 
Conductor Score, condensed 1.00 
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Opera for All the Valleys 


(Continued from page 25) 


had known him for the best part of 
twenty-five years, had been his pub- 
lisher in Europe and had once 
staged two of his operas, written 
especially for the type of produc- 
tion to which the friendly heckler in 
Oak Ridge referred. Now, think- 
ing about what the man had said, 
I remembered them vividly. I told 
Weill about my experience in Oak 
Ridge, and about my thoughts after- 
wards. He went over 
to his desk and took out a manu- 
script which he had kept there for 
some time. 


He smiled. 


It was a radio opera 
which he had written at the sugges- 
tion of Mr. Olin Downes, the music 
critic of the “New York Times,” 
for a special radio presentation. It 
had never been performed however 
as the show for which it was writ- 
ten never went on the air. It was 
called Down in the Valley, written 


to a libretto by Arnold Sundgaard. 
‘This might be the work you are 
asking for,” Weill said. He played 
it for me and I was electrified. 
Within a few weeks, Weill and 
Sundgaard amplified and extended 
the radio play into an opera of 
some forty-five minutes’ duration. 
Weill had always possessed a re- 
markable and quite unique ability 
to find the right writers for his 
librettos and to guide and influence 
them so as to secure for himself a 
of books. 
Since he had come to America, Paul 
Green, Franz Werfel, Maxwell An- 
Moss Hart, Allan Lerner 
and a few others had succumbed to 
the Weill spell and done what they 
had not intended to do: write a 
libretto for a Weill score Now, 
again, he had found in Arnold 


succession first class 


derson, 


Sundgaard the man to write for him 


foryour SPRING CONCERTS choose from 
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737 Cronham DE BLIN’ MAN 
STOOD ON DE ROAD 


AN’ CRIED SATB 22 


Duncan I AIN’T GONNA 
GRIEVE MY LORD NO 
MORE TTBB 18 


Kilpatrick SMOKE Mixed 
A Cappella 16 





Kilpatrick TWO INDIAN 
DANCES 
TTBB A ¢ appella 


Kilpatrick TWO INDIAN 
SONGS TTBB A 
pella 18 


Cap- 


Powell THE MERMAID 
SATBB A Cappella 


copies 
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a simple, fast moving story and 
touching lyrics. Applying his life- 
long theatrical experience with his 
many experiments in Gerbrauchs- 
musik to Sundgaard’s forceful 
book, Weill wrote an American 
folk opera that became popular and 
successful immediately after it was 
first performed for an audience of 
4,000 in the beautiful auditorium of 
Indiana University. 


Down in the Valley is the story 
of a young man convicted for mur- 
der and sentenced to die the next 
morning. But he feels that he can- 
not leave without seeing his sweet- 
He must be sure 
that she really loves him. He 
makes a break for freedom. Find- 


heart once again 


ing his girl on the porch of her 
house he recalls with her the short 
and tragic phases of their romance: 
how they met at church, how he 
took her to a dance and how he 
killed an elderly wealthy rival. 
Satisfied that she really loves him, 
he gives himself up in the morning 


as the posse closes in on the two. 


The chorus takes an important 
part in the opera. In some sections 
it merely accompanies the action; 
in others it takes an active role, 
“Greek” 


chorus into a group of church goers 


changing from a. static 


or dancers. The solos are simple, 
to be sung by young people. Folk 
songs are interpersed throughout 
the work. The work is designed to 
be performed with a minimum of 
scenery and with a small orchestra 
or with two pianos. It tries by em- 
ploying the minimum of technical 
requirements to achieve a maximum 


of artistic effect 


The immediate response of a 
great number of organizations to 
the success of this opera seems to 
me a matter of significance. Opera, 
it becomes more and more evident, 
is now coming into its own in 
America just as the symphony 
orchestras won a permanent place 


for themselves some twenty-five 














FROM THE MASTERS 


A Series of Great Choral Melodies 
Newly arranged for Mixed Voices 
by 
BRUNO REIBOLD 
and 
PETER W. DYKEMA 
No 
659 RUSTIC HOLIDAY (Humoresque) 
660 JUBILATION WALTZ 
(From Hansel and Gretel) 
661 KING'S PRAYER (From Lohengrin) 
662 TO-MORROW (Morgen) 
663 A SONG OF PRAISE (A I'Eglise) 
664 FROLICS OF THE LABORERS 
(From A Midsummer-Night's Dream) F. Mendelssohn-Bartholay 
665 BRIDAL SONG 
(From “The Rustic Wedding” Symphony) Carl Goldmark 
666 VLTAVA (The River Moldau) B. Smetana 


P. 1. Tchatkovsky 
Engelbert Humperdinck 
Richard Wagner 
Richard Strauss 


Gabriel Pierne 


Sample copies and complete catalog of 
WOOD OCTAVO SERIES 


sent on request 


THE B. F. WOOD MUSIC CO. 


24 Brookline Avenue Boston 15, Mass. 


























___@ Pair of Acas! 


DRY BONES 
by PAUL YODER 
This new Yoder novelty is fast becoming a favorite of bands everywhere 














Full Band—$3.50 Sym. Band—$5.50 Choral (SATB)—15c 


FESTIVAL FINALE 


‘‘God of Our Fathers’’ 

by JOSEPH MADDY 
An outstanding arrangement for band or orchestra with 
chorus (or all three). It offers equal opportunity to 
both choral and instrumental sections. A brilliant climax. 


Full Band—$4.50 = Full Orch.—$4.50 Sym. Orch.—$6.50 Sym. Band—$6.50 
Choral Edition (SATB)—15c¢ 


VOCAL TECHNIC 
(A Fundamental Course in Voice and Sight Singing) 
by PETER TKACH 
The amazing improvement in many choral groups is a 
direct result of the use of VOCAL TECHNIC. For both 
class voice work and sight singing it tops the field. 
Teachers’ Manual (with pa. acc.)—$1.00 Student Book—$.50 
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TONE 


Ay A~ 


MEOIUM — 


MUSIC SUPERVISORS: Ir will pay you to make 
the Colortone Test with your school orchestra or 
band group. Have your woodwind section play 
a selection using cane reeds, then switch them to 
Colortone Plastic reeds and have them play the 
same selection again. Make certain your judges 
do not know in advance when the group is using 
cane reeds and when they are using Colortone 
plastic reeds. This test is to judge ‘‘tone quality” 
and they'll find the tone quality of the cane and 
plastic reeds is so similar that it is almost impos- 
sible co judge which i which with any degree of 
accuracy. 


Gretsch Colortone Reeds have a place in every 
school woodwind section. They don’t become 
water-soaked and warped. The tips don't chin 
and the strength remains uniform for life. In- 
sure a playable reed on every instrument at all 
times by equipping them with Colortone. Color- 
tone plastic reeds answer many a troublesome 
reed problem and, of course, they cost less . 

MUCH LESS. Every reed is accurately surfaced 
and graduated by the COLORTONE process. 


The Color Tells the Playing Strength 
BE SURE TO SPECIFY COLOR WANTED 


THE NEW LOW PRICES 
Clarinet Reeds 25c 


Alto Sax Reeds 30c Tenor Sax Reeds 35c 


The FRED. GRETSCH Mfg. Co. 


M strument Makers Since 1883 
218 SOUTH WABASH AVE., CHICAGO 4, ILL 
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Opera for all the Valleys 
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But, in order to live, it 
must cease to be an imported prod- 
No art 
has ever lived and become a vital 


years ago. 
uct and to look to the past. 


force in the cultural development 
of a nation by taking all its ingredi- 
ents from a different period of time 
Our 
posers and writers have never been 
The 
chances of 
But 
there have been new outlooks in the 


and taste and spirit com- 


attracted by opera stakes 


were too limited, the 


success almost nonexistent. 


last few years. Menotti's growing 
success and the spread of his operas 
over a wide territory has been one 
indication of a new trend in opera 
trend towards de- 
Down in the 


Valley will help other creative art- 


in America: the 


centralization If 


ists to change their minds about 


opera and its application to Amert 
can performers and audiences, if 


more of them will approach the 


problem in a new constructive 


America in a new constructive 


spirit, it will have accomplished 
xs 
lot 


ESTIMATES GLADLY FURNISHED 
HIGHEST RATED IN UNITED STATES 


=o 


2. =—— 
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Have Fun With Music 


(Continued from page 38) 


Wagner's Festival Playhouse was 
The 


season was a short one, during the 


devoted entirely to his operas. 


summer, and was considered a gala 
occasion. A school was established 


at Bayreuth to train young musi- 
cians to take part in the festival per 
formance 

After his sudden death in 1883, 
his wife, Frau Cosima Wagner, and 
his son directed the festivals. These 
were discontinued after World Wat 
1 until 1924. And now, 
World War Il, Wagner's 


sons are trying to re-establish the 
famous Bayreuth Festival 


after 


grand 


Scenery 
has to be freshened up and costumes 
replaced, as many were stolen by 
those who needed clothing or were 
Friedelind Wag- 
ner, one of Wagner's granddaugh- 


hunting souvenirs 


ters, who is an American citizen, 


doubts if the Festival can get under 
way before 1951. 
Many of Wagner's ideas are ev 


ery day details in our theatres to 


day, yet seventy-five years ago, they 


were called crazy 
xk * 


“Who is He?” 


Answer to 


Across Down 


Chopin Operas 


Frederic i. Composer 
Poland 


Teacher 


Answer to Bach Puzzle 


Across Down 


Eisenach 2. Eighteen 
Latin 3. Sebastian 
Sight 5. Buxtehude 
Marta 


Four 


” ' 
THE MUSICAL FOREST" 
3 Filmstrips in Color—Boxed $16.50 
Elementary Music: A beautiful 
and delightful fairy story which 
introduces all the elements of | 
the scale and helps child place | 
notes. Wonderful for children, 
YOUNG AMERICA FILMS, INC. | 


18 E. 41 St., New York 17, N. Y. | 





an easy to cut down our 
present one hundred and thirty-two 
singers to fifty and have a very well 
balanced they 
would sound much better, too, but 
the thrill of participating in a club 
of this size would be lacking. We 
are not interested in size as such, 


matter 


chorus. Tonally 


though ours is probably the largest 
but 
activity for 
those who like to sing and who can 


college glee club in America, 
only that it affords an 


stay ona part 


In the spring the annual concert 
of the three groups is held in Sever- 
ance Hall, 
Symphony 
of the 


home of the Cleveland 
This is the main event 
for and 
players, but the glee club makes a 


few other appearances in addition, 


year our singers 


such as radio programs, social con- 
at nearby 
the 


certs women's colleges, 


and with marching band. at 


Brothers, Sing On! 


(Continued from page 16) 


football games. 
tets 


Barber shop quar- 
are encouraged and_ these 
smaller groups take care of requests 
for music at banquets, television, 
faculty and student parties, engi- 
neering society conventions and 
many other occasions. 

We do not attempt great male 
chorus works because of rehearsal 
limitations, but we do memorize the 


SOngS we sing. At our last annual 


concert the following numbers were 


sung: 
Now Let Every Tongue Adore Thee 
The Erie Canal Folk Song 
Joshua Fit the Battle Strickling 
Oh 1 Can't Sit Down from “Porgy and 
Bess Gershwin 
Goin’ Home Dvorak 
(Sung in memory of Dean Focke) 
May Thy Blessed Spirit Tschneskoff 
Deaf Old Woman's Courtship Davis 
Battle Hymn of the Republic Waring 
(With instrumental ensemble) 


So we have the spirit and the fun 
of singing even though we do not 
the 


Bach 


scale musical heights with a 


highly selected ensemble which 


like Waring’s wonderful 

For a little while the 
tyranny of books and the manipula- 
tion of the slide rule can be for- 


gotten as the men sing for the fun 
fax. © 


sings 
chorus. 
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NO FLAME — NO DRIPPINGS 
STRAYLINE’S SAFETY CANDLES 


Color 
disc for 
colored 

lights. 

Pipe 
lighted 
prism 
cut 
plastic 


[ 4 flame. 


USED BY SCHOOLS, COLLEGES 
CHURCHES, CHOIRS & ORCHESTRAS 
LAST FOR YEARS 


Complete with batteries and color disc. 
$15.00 doz.. 2 doz. or more $14.75 doz. plus 
postage. Sample $1.50 postpaid. 

Co. 


STRAYLINE PRODUCTS 
63 Main St., Dobbs Ferry, N. Y. 




















Why “THE LANTERN MARRIAGE”? 


DeCAMAL ‘T's A GREAT OPERETTA BY JACQUES OFFENBACH 


IT IS AVAILABLE IN ENGLISH FOR THE FIRST TIME 

IT IS A PERFECT PRODUCTION FOR A WIDE RANGE OF STUDENTS 
FROM JUNIOR HIGH SCHOOL THROUGH COLLEGE 

ONE ACT, ONE SET, EASY STAGING, FOUR SINGERS [one tenor and 
three sopranos) AND A SPEAKING PART, SMALL ORCHESTRATION, 
AND A PERFORMANCE TIME OF APPROXIMATELY THIRTY MIN- 
UTES ELIMINATE THE HEADACHES OF A BIG PRODUCTION 


Piano Conductor, Singing Parts and Small Orchestration avail- 
able on rental for $15.00 


Stage Guide including Libretto for sale at $ .75 





other one act operettas 


BASTIEN AND BASTIENNA — MODEL BRIDE — MAGIC CASTLE — 
GYPSY GAY — JOYS OF YOUTH — COWBOYS AND INDIANS — 


PLAY DAY IN HAPPY HOLLAND 


EDWARD B. MARKS MUSIC CORPORATION 


RCA Bldg. 


Radio City 


New York 
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PINES, THE—Matthews (Ditson, 432-4002 16) 

ROBIN, THE—White (Ditson, 3432-40032, .15) 

ROSE WITHOUT A THORN, A—Strickland (Dit- 
son, 3432-40018 15) 

SONG IS THE HEART'S COMPANION—-Dykema 
(C. C. Birchard, 1527 20) 

YANKEE GLORY—Donath (Presser 3 40019 


20) 
-A.ALA ella 
reached such large proportions it has become necessary to devise S.S.A.A Capp 
some means of presenting information in less space. With this BELL, THE—arr. Bement (Ditson, 332 


in mind, we have listed all octavo received up to the review dead- MALE VOICES 


line and have classified the material as shown below 


EDITOR'S NOTI Since the number of octavo publications has 


T.B. Accompanied 


SOMEBODY CALLIN’ MY NAMI 
A. Hoffman, 41107, .18) 


SECULAR OCTAVO T.T.B. Seienaind 


MIXED VOICES TRADER JOHN-—-Flagier (Harm 
T.T.B. A Cappella 
$.A.B. Accompanied Patriotic—inspirational LOVE LEARN BY LAUGHING 


(Kjos, 1120 
DRY BONES—arr. Don Large (K 
SOMEBODY CALLIN’ MY NAMI S.A.T.B. A Cappella 
A 


Hoffman, 43104, .18) pita T.T.B.B. Accompanied 
CRY OF THE FREEBORN, THE--Rhea (Kjos, > 


s 


H 3 16) Medium 
S.A.T.B. Accompanied MY LAND—Protheroe-MacLean (Remick, 5-R3133 JUNIATA BOUND---Gaul-Reddick (Witmark, 9- 


W 3383 Oy 


7 < V 
JINGLE BELI OH. Ut DRIV OXEN-—Gaul-Reddick (Witmark, 


arr. Don Large 

SEARCH FOR SPRING, THI é 

s 32-40008 a z ) 338) 18) : 

SUNRISE AND’ SUNSET—Sy (Churct Spirituals gy hy Fg 
100 >) THIS IS AMERICA—Marryott (Ditsor 


(K 
I 


S.A.T.B. A Cappelio $.A.1.8. A Cappolia WILD GEESE FLYING—Littell (Presse 
POOR ME—Dett-Gillum (Church, 3 0003, .16) 400 15 

jos, 8519, . RUN TO MY LORD—Shaw (Ditson, 332-4041 Moderately Difficult 

HEADLESS HORSEMAN. THE —Deitz- Applebaum 


CANTO BUFFO—Dvorak ( 
CATARACT OF LODORI 
8418 ’ 
GREENSLEEVES—Anders « has ( Morris, 6$93 ) 
15 18) ° OHIO RIVER BOUND-~—Gaul-Reddick (Wuitmark, 
SOUTHERN FANTASY—R 3 ‘ Semi-Sacred Text D.W'3384, 218) 
CM OHIO RIVER FAREWELL SONG—Gaul-Reddick 


S.A.T.B. A Cappella rIMB 
Folk Tunes—National CLOSE THINE EYES, AND SLEEP SECURE ” 


nes (Galaxy 8 


Melodies ( RY ¢ IF GOD. THE Luvaas (€ ( Birchard T.T.B.B. A Cappella 
: , BELL, THE—Bement (Ditson, 332-40( 
$.A.T.B. Accompanied CHARLOTTOWN—Bryan (J. Fischer, 8494 
. NOW IT IS TIME TO SING!—Hoppin ¢¢ 
Chorus with Orchestra Birchard, 1534, .15) , 
COVERED BRIDGE IN THE VALLEY, 
Oat " S.A.T.B Hoppin (Dits 332.40033 16) 
. acipimicg RY, DON’T YOU WEEP—arr. Rhea (E. 
MEXICAN SERENADE, A as | SCRAMBLED OPERA arr. Don Wilson (Remix Morris’ 6594. .18) 
Tt 4 RUN TO MY LORD-——Shaw (Ditsor 


tmark 3385 0) 
ER CUTTER’S CHAN T—Gaul-Reddick 
k W338] 8 


tmark 8 18) 


Easy 
I LOVE LITTLE WILLIE 


934 

7 n erenade for . ’ 
Medium WALT? jib re a String ) 
AYN CHAROI K _ . sia 18) WILD 


BA-AH MNUCHA~a Bind ( . 
FROX WENT A COURTIN ¢ (K TREBLE VOICES 


KACHA, KACH!—B 


P , POPULAR 
CAILAH FELEH gre nh Unison Accompanied 
WEGGIS SON Krones (Kjos ia hala S.A.T.B. Accompanied 


YANKEE GLORY—Donath (Press PUFFIN SONG, THE—Rasley (P 


HONEYSUCKLE THE—Strube 


DEAR HEARTS AND GENTLE PEOPLI 
Moderately Difficule 1. Morris. 3576, -20} 


Baum ( 
BLACK JACK DAVY —Kubik ( S.S.A. Accompanied DITES-MOL Rodgers Stickles " (Williams 
LITTLE BIRI LITTLE BIRI . k t Fasy HAPPY DAYS ARE HERE AGAIN A gc 


S.A.T.B. A Cappella Me he eee HAPPY TALK—Rodgers-Stickles (W 


Easy O TAKE ME BACK—Strickland (Church, 3 PARADE OF THE TEDDY BEARS, THE--Brat- 
OH. MY VEF ANI ’ NGS-—Kubik PILL STARLIGHT DIES—-O'Hara-S a 


( tmark, 5-\ 0) 
NEARLY WAS MINE—R 
al ) 


t 
THIS 
‘ 


Williamsor ) ( 
Medium Medium TOTEM TOM-TOM—Frit (Harn 


oy MAI (SONG OF MAY ALL SUDDENLY THE WIND COMES SOFT 
3 rf { ’ Matthews (Elkan-Voge 4047 §) s 
COME ) UD SING : MOONBEAM FAYS AND DEW--Sateren (Kios S.S.A. Accompanied 


(Ma 


46, .18) aum 


’ ; ) 
FROC WENT COURTIN . t NIGHT SONG AT AMALFI-—Matthews (Elk DEAR HEARTS AND GENTLE PEOPLE —Fain- 
s \ j 3 1 H Mort "3398 ) 
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DITES- MOI-—--Rodge 


HAPPY 


HAPPY 


DAYS ARE HERI 
A19s 8) 


TALK--R 


IN AN OLD DUTCH GARDEN 
H3 8) 
MARCH OF THE MUSKETEERS 
H ) 


THIS NEARLY WAS MINI 
(Williams 


T.T.B.B. Accompanied 
DEAR HEARTS AND 
I H. NM 


sau ( { 


HAPPY DAYS ARE 
2 { A 


GENTLE PEOPLE—Fair 


HERE AGAIN-—Ager (A 


THIS 
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S.A. Accompanied 


DITES-MOI 
0) 
KISS IN 


mark, 1 


Rodgers-Stickles 


(Williams 
THE Sager: A—Hert 


V338 


vert-MacLean (Wit 


S.A.B. pagename 


HAPPY 
vanced 


IN A MONASTERY” G 
1-H 


ore te Ane ‘cae AGAIN—Ager (Ad 


ARDEN~—-Ketelbey (Har 


OCTAVO IN ADVANCED 
MODERN IDIOMS 


TRUE wad ae Be 
sche CM 5 »S) 


WHO CAN REVOKE 
S.A.T.B 


LET 


ices (Marks 


SACRED OCTAVO 


MIXED VOICES 
S.A.T.B. Accompanied 


Easy 


AN EVENING HYMN 


401 ) 
BLESS YE OUR GOD Ba 
THIS 


GIVE ME DAY —-Pee 


HI AR red PRAYER, O LORD~-Maltzett (Ditsor 


t WILL ‘LET uP MINE EYES—Erb (Witmark 


LEAD MI 


LORD es N (Kjos 48 


Medium 


ALL THINGS ARE THINE 


Gra 8 ’ 
hoc TUS ES. DOMINE 
BREAD OF THE 


CHRIS Is 
I ; 


WORLD--Blak (Dit 
THE 
(Dits 
EVEN SO ne) 


WORLD'S TRUE LIGHT 


DO YI THEM 


Fisc 5 ' 

FOUR RESPONSES oO 

GOD Is LOVI Phelr iP 

GOD, OUR FATHER- H 
8) 


GREAT COMMANDMEN rs 
Fische M 


GREATER LOVE HATH NO MAN 
I t CM 


HARK HARK, MY SOUL—s!} 
4 ; 


HE SHALI REIGN 


3 10 


HE THAT 


FOREV EE 
DWELLETH IN THI 
1 iP 


He WHO WOl LD \ ALIANT BI 


10035 


HIG H sediig THE 


LONELY HILLS Blak 
EHAVE set THE FORD ALWAYS 
nart (Wir Ww 

oo rO THEE 


BEFORE MEI 

Iii ORI 

I LOVE THY KINGDOM 
iH x Qsray Ss) 

I SEE HIS BLOOD UPON 
pat k « CM 

I SING A SONG OF THI 
(H. WL G ) 

I WILL SING, O 
I ) 

IN THE LAST DAYS COME TO 
PASS—Stoughton (Presser, 3 i 4, .18) 


SECRET PLACE M th (P 


LORD ( Leeds 


IN THE 
4 


OF LOVE MY 
NOT YOUR HEART BI 

M (¢ Fisct CM 

NOW THANK WE ALI 
G (R. A. Hott i ) 

THOU ART IMMORTAL - Malt 


SHEPHERI THE 
ROT BLED 
OUR GOD 
ONLY 
THE 


OUT OF DEPTHS—t 


AND THANKS 


4 
PRAISE 


1O GOD 
Press 


Educational 


REJOICE, Yt CHRISTIANS Cruger-Bact 
son 332-4002 ' 
REVIVE THY WORK Oo 

3432-40040 1 
UP! O MEN OF 
2-40006, .16) 
SILENTLY NOW WE 
312-40014, .16) 
SIX AMENS—Swinnen (Ditson. 33 
WALK WITH = NON LORD 
40037, (15) 


PRAYEST-—Mueller (¢ 


(Dit 


LORD—Blake (Ditsor 


GOD—Weldy 


(Presse 


BOW 
4001 
JESUS 


THE 


scher, ( 


ARE LIGHT OF THE WORLD 
C. Fi M6524 0) 
Moderately Difficult 
HI — ALL—-Sct 
40007 
Ik CHRIST CAME 
332-40017 1 
NOW IN THY 
j $7 18) 
THE NAME OF 
1 332-40048 ) 
SEVEN AMENS—Va 
Gray 2109 15) 


THY WORD—Sateren (Kjos 


ibert-Eckard (Presser 


BACK —O Hara-Pave 


( Ditsor 


KINGDOM--Dickinson (H. W 


THE LORD—Maltzett 


S.A.T.B. A Cappella 


Easy 
AT THE ape OF JESUS—Mar 
443 400 4 
COME DOWN O LOVE 
(Elkan-Vogel 1 8) 
COME TO THE SAVIOUR— Marryo 
332-4004 16) 
JESUS yap ny OF THE 


(Presser O18 16) 


DIVINE 


WEARY 


Medium 
NORA TE—Palestrina-W alt 
mar 4 ‘ 15) 
EVENING SONG 8) 


sociate A-15 s) 


GLORY BE TO THEE—Hernried (K 
I 


THE WEARY—-Br 


GOD OF GRACE ae Se sae Soe 
nings (Elkan-Voge 
HOLY SAVIOUR, IN 
(Ditson, 332-40003 ) 
LAUD HIS NAME--Ivanott-Tkach (K 
O LORD 


332-4 


sen 


THY KEEPING M 


GIVE ME THE GRACE 
BGHI 


ART oO GOD AND LIFE 
(Witmark 


ae 


rie LG HT AND 


8) 


oeaAe I as (K 


S.A.T.B. A Cappella 


Moderately Difficule 


COMMUNION ANTHEM-— Strickler 
HERE—-Sateren (K 


DAWN Is S ) 
THE SAINTS—Work (H. W. ¢ 


FOR ALL 
LET ALL MORTAI FLESH SILENCE 
Hopkins (Pres 3 100K 

O SAVING Vie rIM—Fi 


1006 ) 


KEEP 
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Sacred Unison 


O BROTHER MAN—Chase (E. H. Morris, 4092, 


16) 
OUR Hagel WE MAKE-~-Sykes (Presser, 312 


10016 
STAND UP FOR 


at : 10) 


JESUS—arr. Bedell (Ditson, 332 


S.A. Accompanied 


ANOTHER DAY IS DAWNING--Stairs (Presser, 


312-40000, .1 


S.S.A. Accompanied 


MERCIES SHALI ee r Handel 

Tillinghast (Wutmark 
cops TIME THE 
1 


GREAT Is 


bac HIS 


I ~A\S 
BI ST. pack ’ (Witmark, 


THE LORD—Handel (Witmark, 2W 


Im) 
LEAD ME, LORD—Wesley-Narvik (Kjos, 6039, 


PRAISE TO 
PRAYER 


THE 
gad 


LORD—H. W. Gray, 3095, .18) 
‘ ADY A—Ford-MacLean 
?-H3065 


THE HY MN. PREPARS 
Handel (Witmark, 2W-3393 18 

SEEK HIM THAT MAKE TH 
STARS~—-Rogers-Bailey (Ditson 


S.S.A. A Cappella 


DUO SERAPHIM (TWO 


English & Latin texts 


(Harms 
PREPARE THE SONG— 
) 

THE SEVEN 
332-40005, .18) 


SERAPHIM) 
(Witmark, 


BRIGHT 
Aichinger 


W’-33 
GLORY Hammer- 


‘ 18) 
TO GOD IN THE HIGHEST 
schmidt 20) 


(Witmark, 2W-3395 


T.B. Accompanied 


ALL 
Hoffman, 


OUR ¢ sOD {rueger- 


NOW THANK WE 
A 44101 16) 


Hoffman (R 
T.T.B.B. A Cappella 
GOD OF ABRAHAM PRAISE 


(Ditson, 33 


GOD get 


THE-—arr. Marks 


4002 16) 

ART LOVE!—Jones (Witmark 
3378 

HE — Dw = TH tal PLACE 

ark Ws 18) 

MY ‘SHEPHERD WILI J MY 
tr. Thomson (H. W. Gr 21 l¢ 

PRAISE TO oe LORD—arr Whitehead OH WwW. 


THE SECRET 
9, 18 


a 


2091 
sPAC Yor Ss FIRMAMENT THE— 
Powell (Galax 17 0) 


rEMPESI THE arvnee-Setecet (Kjos 


ON HIGH 


5531, 


SACRED 
SEASONAL 


CHRISTMAS 


S.A.B. 


IN THE “pape MIDNIGHT—Blake (Presser, 


ey i THANK WH ALL OUR GOD—Cr 
Hoffman, 46103 16) 
LORD--arr. Whitehead (H. 


ucger 

ell «R A 

PRAISE TO = 
100 

SAVIO’ R, LIKE A SHEPHERD LEAD US 


(Ditson 32-40002, .15) 


Blake 


S.A.T.B. Accompanied 
gece od A Srey pt TENDER 


Her 1 (Presser 312 


BABE—Nagle 


(D , 
HALLOWED 


4003 


10% Al 


NIG HT 


CHRISTMASTIMI arr, N (Kjos 


man 


J ee AND 


SHI P Hi RDS. 


TESUS SLEPT, THE—Hall (Ditson, 


16) 
rig THE SONG-—Daquin-Page 


STAR ‘OE rit “SKY—_G 


rHINI ARE THE HEAVENS 
l 


44 ) 


S.A.T.B. A Cappella 


ANG EL TO rH SHEPHERDS, THI Toptf (As 


ANGELS FROM THI REALMS OF ¢ 
iP 


Rasle ress 312-400 ’ 


LORY 


1950 





< TRISTIEAS STREET—Marryott (Ditson, 332 pP ° 2 UY, ti MANHATTAN BEACH MARCH—Sousa-Buch- 
40029, .16 GAase tel (Kjos, Full Band, 1.25). A new and easier 
O CHRIST MAS, BLESSED BY HEAVEN—arr. arrangement of one of Sousa’s best 
kins (Presser, 312-40020 5) 


Ho 
ONL ’ A MANGER—Marryott (Ditson, 332-40044 TUNEFUL FROLICS-——King (Chart, .60) Vol 


An album of twelve easy pieces for Grade 2 IJustraumental 
UNTO THIS ROSE—Sateren (Ditson, 332-4003¢ 


One Piano—Four Hands 


RIFE SONG—Romberg-Levine (Harms ,, 
S.A. Accompanied ** pea Sheet Music 


Grade 


ALL PRAISE TO THEE, ETERNAL LORD—arr Twq Pianos—Four Hands BIRTH OF THE BLUES, THE—Henderson- 
Peery (Presser, 312-40003 18) POOR Re TTERFLY Hubbell-Levine (Harms, Sears (Harms, .60) For trumpet or cornet and 
ING NOEL!—O'Hara (Presser, 312-40027 piano 
. AR PICNIC Bratton-Levine (Wit CONCERTINO—Hering (Carl Fischer, 1.25). 
; m 0). Grade For cornet and piano Fairly ditticult 
$.S.A. Accompanied ah SAND “AND ONE NIGHTS—Strauss CONCERTO ‘FOR’ TROMBONE (21 
s 50) yrad ¢ m 4 Pr ck 1.0 i garo ° 
CHRISTMAS TREE THE—ar: - Preyer (Mark 1.54 Grades 5 nent) umera (Rem 00) An 


dante movement, moderately difficult 
MOTHER ns —_—- g CONC ERTO FOR TROMBONE (3rd move- 
Ss 3S ) ischer :. alos mer ta (Remick, 1.2 fast tempo 
~ Piano . ment calle fet ood chr Ditticult 
oO COME: ALL YE FAITHFUL-~a onnel 


grade 
(Presser, 312-4003 AUTUMN IN NEW YORK-—Duke (Harms DISCONSOLATE MUSI 
iated Music Publishers 


Gra ‘ 
T.T.B.B. A Cappella DEEP NIG HT—Henderson (Advanced) ber in varied rhythm 


LUTHER S CAROL FOR HIS’ SON owel DO it AGAIN Gershwin-Whitney (Harms LIMEHOUS! SE “ ce 
(Leed I 7 S s ( no 
SING WE NOWELL—Ta Lec ess 3 FINE “AND DANDY —Swift-W hitney PRISCILI A WV alse 


. Harms) t - scher, each sol 
SWEETEST THING grade solo 
: (orad 5 x ane i 
MIAMI BE ACH RUMBA—Fields (Marks Si asain 


LENT—EAST WAT 3 : 
a S ER SONATA’ No. 4Preyer (C. Fischer) Grad THUMBA SERENADE McKay 


: : Moderately 
Ww ONG IN MY HEART-—Rodgers 
ib Mn yt. G : é y 7s WHEN’ bay "IS DONE Katche 


MIXED VOICES 


S.A.T.B. Accompanied Organ 
CHRIST THE LORD IS RISEN TODAY—Eict BRIDAL MAR¢ a hate Sides 
A age 


( WV. Gray i ) ry : eae Pv ss 
PALMS THE aes . naw (C “a a a" rs setting f concert use mM 54 
cot, SOS : wedding processior Simple arrangement wusemldes 
RIDE ON! RIDE ON IN MAJESTY—Darst CANADIAN CAPERS — Chandler. White 
rHis DAY HATH HE ARISEN py ig sgt aay, re TROMBONE TROUBADOURS 
5 ) " l Ss) A 


Trombone a 
YOURS IS MY HEART ALONE—Lehar-Sears 


ibert oy Trumpet 


y (H. W. Gray, 21 ong 
rRit MPH Means (Ditsor 332-4 


etting tf this wel Know n at 
CHAPEL IN THE SMO 
Lamarter (Witr A qui 
S.A.T.B. A Cappella = pa 


AH DEAREST JESUS—Crug ‘ ‘ rather modal _in_ natu Mea cedl, amecK 
POOR BUTTERFLY bt har aneo 4 
BELL « “AROI Staley (H. W. Gr 1 18) (Harms) A 


Ce OF Sue TRSES jos, 313 ROMANY. a. oe es | = 3 ss Justiaumental Backs 


pag STORY THE—Whitney t ; mark) Arrar 


é RUMMING (The n-Amerivan Way )— Mar- 
GETHSEMANI Hokanson (J. Fisct " ' ‘SYMPHONIA MUSTIC I Bg Marke 5) des 4, ; method 
GRANT US THY HELP—Pasquet | v ) Hulse (J. Fischer). Includes prelude, 1 his book is a musical dictionary can 

>< C22 ind f € lances. 


ON THE WOOD HIS ARMS ARE STRETCHEI - 
t (Ditsor 4 . ) Diff t Pla g time 


THREE EASTER CAROLS arr. Wiitehea : longer i Aare in 
me er Ronee . ? Accordion Solos 
WAKING CAROL. THE—M tt ham (Harn Arranged for hammond and Piane Cce74aicn 


CORDOBA--Lecuona-Magnante (Marks) 60 
GLOW -WORM—Lincke-Magnante (Marks) 


° MALAGUENA~—-Lecuona- Magr (Marks) 6( 

MU LTIPLE CHOIRS Band Selections MIAMI BEACH RUMBA Fields-Magnante 
(Marks) 50 

PARADE OF THE WOODEN SOLDIERS 


; ADAGIO-TARANTELLA avallir , fessel-Magnante (Marks) 
Accompanied Kjos. Full Band, 4.00; Sym. Band oe 


JOYOUS EASTER MORNING—Lu nakaie Ghavdaiaaie wh aa dealiaie dlaniaw namie C 3 Si 
$5, 18 ielcdees cod cuniian oo ie wok ifical larinet Sale 
REIOICcH TODAY Luva r . 2 12) . cade 
CLARINET POLKA—a MacLea (Remick, 
0) Cla nd 


EE ——— . — = - R 








ewe t R. K. Cummings 


— A Sin cere A n th em for Moth er ‘ Day Recordings 








BEE THOVEN 25 MPHONY No 
M ’ $5. (Eroica) Bruno Walter ¢ 
t onic Symphony Orchestra 
] 13 ‘MM 858, 88 RPM ZZ : 2 
3 crogroove) There is ¢ ing to ad 
by housands of words written 2 Eroica”’ 
‘ g but that which a « du or Tike Walter 


Edward S. Barnes add a magnificent performa Walter goes 


heart of the score a lets Beethoven speak 


| 
| 
| 
| 
| and since it is Beethoven i oquen If your 











No. 8285 _ SSA. AS Eroica’ Sp it “your, bodgct, can ah another 
No. 8286 T.T.B.B. 16 ecording of this work, go hear Walter 
No. 8087 S.A.T.B. 18 yo a 


buy it-——you'll be ! 
H 4 : BEETHOVEN SETTING S OF IRISH AND 
No. 8461 Junior and Senior Choirs 15 SCOTCH SONGS Helen Traubel with tric 


ac 
ompaniment (Columbia, MM-869, 88 RPM 


J. FISCHER & BRO., 119 W. 40th St., NEW YORK 18, N. Y. a t,he 
| ; cor yo abso ay b “exposing Eleanor Roose- 


ons, he turned his wrath on 
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music arrangers—those scoundrels ho distort anc 
rob pure music of its beauty, It seems that Bee 
thoven did it too and for money 

One George Thompson, a or of Britist 
folk songs commissioned Beett make these 
settings in 1809 Now Beethov 
neither was he capable of 
boiler The songs came out 
might be described as a quartet 
piano and soprano voice 

They resemble Beethoven's 
than Irish and Scotch Folk Sor 
does not sing them as lied 
stately, her voice full-bodied an 
Pegler will quarrel with Beeth 
but who wants to be a purist 

BRAHMS—VARIATIONS ON A THEME by 
Haydn The Philadelphia Orchestra, Eugene 
mandy, Conductor (Columbia, MX3 88 R 
ML 206¢ M microgroove, Les Preluc 
opposit i t th zed Theme 
Variations f structt unified 
form The 
may first 

the theme; 


composer s 


er 


That's the most satisfactory asf f the Brahms 
Haydn Variations; you r t them agair 
never ino 


Orman 
tion, poe 
recent Cx 
superb 

LISZT—LES PRELUDES 

ra ug e Orm \ ni 

1, 88 RPM ) 33 microgroove 

ns ¢ 4 r opposite 


know ow 


MOZART—CONCERTO N n Major f 
i and ) i—K4 ‘ 


Casadesus 


M 


oncerte 
appreciatic 
whict 


delity 
PROKOKIEV-—-ALEXANDER NEVSKY 
ATA 78. The Philadelpt 

( : 


n div ¢ 
The musi 
setting §$ 

super 

work is h 

belongs to that per 

ine bu » t 


Rreat creative 
state The 
the state 

f his coun 
State objec 
iblicly de 


Cantatas Choral Collections 


JESUS, THOU MY CONSTANT GLADNESS CHAPEL CHOIR BOOK, THE—arr. Peery 
Bach. (H. W. Gray, 1.00 per copy) This 1s (Presser, .75 per copy) Rob Roy Peery seems to 
the Bach cantata from which “‘Jesu, Joy of Man's know the type of sacred music which appeals to 
Desiring’ is taken That chorale, with its running young people A wide variety of music is offered 
organ accompaniment and a brilliantly complex in this SAB collection; early composers like 
contrapuntal opening chorus comprise the choral Arcadelt, Bach and Farrant, nineteenth century 
portion of the work The middle section is given writers, Russian school composers and contempo 
over to recitatives and arias for tenor, alto, bass raries. Your own experience will tell you that 
and soprano Written to be performed without young singers will enjoy this material and you 
pause, this cantata seems thoroughly practical for will find the arrangements thoroughly practical 
any reasonably competent choral group, provided AUDITORIUM COLLECTION OF HARMS 
of course, that soloists are available It will un CHORUSES—T.B.B. (Harms, .75 per copy) This 
doubtedly be given many performances latest addition to the ‘Auditorium Collection 
SKYSCRAPER ROMANCE (The Typist and the series, for three-part male chorus, just about com 
Mailman)—James. (Leeds, 1.00 per copy) Dor pletes the list. You can now get these light pro 
let the sharp dissonances of the piano accomps gram songs (April Showers, Desert Song Hallelu 
ment or the constantly changing meter scare jah down through Your Land and My Land) in 
when you see this short but lively cantata - collection form for every treble, male and mixed 
women’s voices (S.S.A.) with soprano and baritone chorus arrangement. Which ought to prove some 
solos The vocal parts are not at all difficult and thing Publishers don't bring out the same choral 
the rhythms are natural, even though they are ir collection in a number of voice arrangements un 
regular Furthermore, it doesn't sound as disso less the earlier editions have proved highly success 
nant as oks. Amy Bonner's text is delightful ful 
nonsense and the music reflects all of its wit and FIRST CHORAL BOOK—Carleton § (Pressei 
cleverness There should be many adventurous 60 per copy) The twelve two-part treble arrange 
directors who will have the courage to liven a p ments in this collection offer a mice variety of 
gram of conventional part songs with this tongu moderately easy materia The arrangements are 
its-cheek romance interest but straightforward. the music worth 











Comments on the new operetta 
“THE PRINCESS OF VIRGINIA” 
(Choral Grade Gilbert & Sullivan. Story of Pocahontas. 2 acts, 1 set) 
“We are giving the operetta March 2nd. You will be glad to know that the students 


are unanimous in their reaction to both the musical numbers and the dialogue— 
they say “terrific collossal.” 
Joseph G. Saetveit, Chairman Dept. of Music 
State Teachers College, Geneseo, N. Y. 
“Of especial interest are the choral arrangements which consistently employ modern 
radio choral technics and give the show a contemporary flavor Review by F. A, 
Schneider in EDUCATIONAL MUSIC MAGAZINI 


Published By Ballard Music Corporation — Suite 419 
1619 Broadway New York 19, N. Y. 


Satisfied With Loss 
Jhan the BEST? 


You needn't be! Ask for examination copies of these 


NEW CHORUSES for 
WOMEN’S VOICES 


(SSA unless otherwise indicated) 


























The Ash Grove—Welsh-L. Thoma: 

Echoes of Your Song—Weiser 

Cool Waters—Elliott 

Life Has Loveliness to Sell—Bampton 

Come Unto Him—Handel-Bick 
45.608 If Thou Wilt Take My Hand—Elliot+ 
42,111 The Angelus—Clark (SA 


42,110 Beautiful Dreamer—Foster-Goodel! (SA 


The Raymond A. Hoffman Co. 


509 S. Wabash Ave., Chicago, Illinois 











Educational Music Magazine, March-April, 1950 





BARBER 
‘SHOP 
MEMORIES 


Compiled and Arranged 
for Male Voices by 
HUGO FREY 


mis J 
tft, 


28—SONGS—28 / 
words and music 


THE GANG THAT SANG “HEART OF MY HEART” 
OH, WHAT A PAL WAS “WHOOZIS” 
DOWN AMONG THE SHELTERING PALMS 
| DON'T KNOW WHY 
THE CURSE OF AN ACHING HEART 
HONEY 
LL SEE YOU IN MY DREAMS 
DEAR OLD GIRL é 
IRELAND MUST BE HEAVEN 
AT SUNDOWN 
I'M SITTING ON TOP OF THE WORLD 
1 CRIED FOR YOU 
NO! NO! A THOUSAND TIMES NO!! . 
WHEN YOU WORE A TULIP 
WHEN FRANCIS DANCES WITH ME ¢ 
M-0-T-H-E-R 
THE DARKTOWN STRUTTERS’ BALL 
LI'L LIZA JANE é 
MAYBE 
ROLL ALONG PRAIRIE MOON 
JEANNINE 
WHEN | DREAM OF OLD ERIN 
K-K-K-KATY $ 
MY BLUE HEAVEN 
THAT'S HOW | NEED YOU 
IN ALL MY DREAMS, | DREAM OF YOU é 
SLEEPY TIME GAL 
IF WE CAN'T BE THE SAME OLD SWEETHEARTS x 


Price $1.00 complete 


ROBBINS MUSIC CORPORATION 
799 Seventh Avenue * New York 19. N.Y 


6 
‘ 
¢ 
¢ 
f 
é 
¢ 
é 
é 
é 
4 
é 
é 
/ 
é 
/ 
4 
é 
/ 


| enclose $ Rush opies 
BARBER SHOP MEMORIES 
@ $1.00 each 


é 

é 

on # 
4 

4 


~A A BM 


City Stote 


lgnauaa 


seful at the Jr. Higt 


FAVORITE G SONGS 
Fields-Hall (Marks ' Had I been 
ed d have called th The Convivial Song CESAR FRANCK—Norman Demuth (Philosophi 
familiar favorites al Library, $4.75) As far as the reviewer knows 


hears but seldom sees his us the first full length book on Franck written 


songs, “fr y n English The approach is quite classic, if a 
rgotten the or re little program-notey in sections There is a com 
> which had to have their faces paratively full treatment of his life, his relations 
y went to the engraver. Oh yes with the we his troubles | 
r | It's not for a t reference to 
»ys at Rotary the references being we rganized 
gz book in a I HEAR YOU CALLING ME—Lily McCor 
rite Get Together ( $2.75) A lightly-styled 


TOGETHER 
r copy 


and a fair 


s i 


Bs hn McCormack as 
OPEN ROAD SONG BOOK (Cooperative Re en 1 t h on 1umor, stories O 
t Ne CK ometimes 
tormative 
I than any < xampiles man in d ith the 
songbook Also music business our owt 
take mnie the value te you of the bx 
clikeael ° JOSEPH HAYDN, HIS ART TIMES AND 
+) GLORY—H. E. Jacob Rinehart, $5.0 A book 
which pear ‘ acceptable for laymen and 
uld oi! of 


price rst lets say 


informal si 


rod of 
ip here and 

to aid marrati and f There are 
instances of human ir ationships which 
rs. Haydn man 


breast pocket of 


ou are fed he 
, \ 1 cays new rhe f 
i song sheets, you'd ast me 1B 
und 


FOLK BALLADS OF BURL IVES ns in that dir 
‘+r copy) Burl Ives enthusiasts need s excellent read 
e than the fact that this second than can be said of a number 
the Burl Ives repert € shed biographies 
n are included <EYBOARD APPROACH TO HARMONY 
Ives i Margaret Lowry (Presser 1.25) A moderately 
ry short book h oc omplimer for the 
author's 


uses more 


j 


ciation 
American 
SMOKY MOUTAIN BALLADS—Van 
re (Omega, .75 per copy) The aut 


the spirit and 


ems mmen 
for use in high schoo nd private lessons i 
ould be used in many freshman situations in Ccol- 
ge work 
MATHILDE WESENDONK—R. P 
(William-Frederick Press, no Pp 


vlaylet with ncider 1 music which s desc 


Winslow 
e given) A 
ribed 
us ‘‘a dramatic erpretat f tk e-tragedy 





EVANS’ 90TH ANNIVERSARY 
CATALOGUE 


A complete handbook of everything practical in uniforms and equip- 
ment for the modern school band. Beautifully printed in colors and 
free on request. Essential for your library. 


GEORGE EVANS & CO., INC. 


Band Uniforms Since 1860 
132 North 5th Street, Dept. E, Philadelphia 6, Pa. 











oe oo oo ooo ooo oo oo oo oo oo eee rere ere: 


Foo FT, 
For ~ rumpel 


ERNEST SACHSE 
100 ETUDES, Complete .......---- ee ee cere rereees 2.50 


Long a favorite in Europe, now recognized as indispensable to the 
Trumpet or Cornet Player who wishes to have a good command 
of his instrument, with emphasis on a solid knowledge of trans- 
position. A necessary requisite in all sorts of orchestral work, 
Used by the foremost teachers of the world. 

Order From Your Local Deaier or: 


M. BARON COMPANY 
8 West 45th Street New York 19, New York 
Publishers of the Schlossberg "Daily Drills and Technical Studies" for Trum- 
pet and Trombone 
Largest Stock of Finest Imported Studies, etc. For All Instruments 


eid 


en | 
eel 
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between Wagner and Mathilde Wesendonk There 
are 20 short scenes with interpolation of music be 
tween scenes and, in some cases, even between 
words of a sentence. If you can take the style of 
the language and the ultra-romantic attitude of the 
plot then you may find joy in this 

MUSIC—AN ART AND A BUSINESS—Paul S$ 
Carpenter (Univ. of Oklahoma Press, $3.75) If 
you ve ever had doubts about music education, if 
youve ever had suspicions that many musical 
habits, pedagogic and otherwise, could stand re- 
evaluation, then is some ‘“‘must’’ reading in this 
book for you The author, who died in 1949, 
was a practical idealist, and his words on music, 
education, and educators are going to make some 
sensitive readers writhe with the pain of truthful 
and potentially truthful accusations. Get this book 
and open it immediately to two chapters, ‘‘Musical 
Sahara™’ (in which the field of public school music 

treated) and The Last Wave (in which 
music education in the colleges gets a minute in 
spection) This is quite 

PIANIST’S PROBLEMS Wm. S. New 
man (Harper and Brothers 2.50) A compact 
little volume which is going to do a lot of good 
for many pianists who ad The prose is 
sensible, clear, professionally restrained, and well- 
paced The content nractical, and instructive 
By all means examine this if you're seriously in- 
terested in piano 

SCHOENBERG AND HIS SCHOOL—Rene 
Leibowitz (Philsophical Library, $4.75) Trans- 

from the French by Dike Newlin, this book 
an evident ardent Schoenberg champion has 
in it than the title would indicate There 

is probably more than enough analytical material 
dealing with 12-tone music to satisfy the average 
reader but those not interested in the details of 
certain 12-tone characteristics can skip that section 
of the book and gain much from the chapters 
which condense interesting composition highlights 
of music history ranging from Gregorian Chant to 
the main subject of the book This is authori- 
tative book, probably a little one-sided, but defi- 
nitely contribution to a field which still can 


stand considerable exploratior 


Violin 


AL FRESCO—-Herbert-Wood (Witmark 
This intermezzo starts 1 a brilliant 
of sixteenth notes 
almost everything 
Range %h positior t < cult 
FANTASIA ON A GREGORIAN THEME—Nor- 
man Dello Joio (Carl Fischer, $1) The opening 
the is In O es, the first two measures without 
iment, and n continues with 
ny effective changes ir »0 and tonal effects 
yderately 
FIDDLE-DOODLE-AD gt American Folk 
ines oss Lee Finney er Si.). 1% 
Rosin the 2. Rye hiskey 3. Wayfaring 
Stranger 4. Cotton Eye y y 7 
Nightingale 7 
Candy 


dy 
moder 

FOLK TUNES IN FIDDLE FINGER FORMS 
Visualized Violin Technic—Howard Lee Koch 
(Boston Music $1.50) The purpose of the book 
$s to give a generous mber e folk tunes 

sight reading exper f | key student 

gets this “ nd t 


book, all in easy first 
HAPPY-GO-LUCKY 

t $0c) The sol 
easy sixteenth and de note groups. 
does not go out of Y ‘ nge but occa 
1al notes are ft r 


or > fing 
MEMORY LANE 
7Sc) A slo 


s arrar ‘ t a tune 
There are a few double 1 ey o no spe 
il difficulty t he arra t 7th 
sitior 
MOMENT MUSICAI I r (G 
rmer, 50c) Easy Ist 
ton fingerings rinkled zt 
POLKA il rol ; chirmer, $0c) 
' e nce ‘ solo or 
mpaniment 


SOLO SONATAS 
i-Dounis (The Strad I 
when they are 
preludes they 
anship. Bach he 
sical phras 


editing ev 


PARTITAS 
V 


dit olinists know 


lift 

SONATA—Burrill PI s 
A ariety of tempi makes this 
k The third 


then the finale brings the sonata to a close in a 
brilliant flash of scale patterns. Difficult 

TOCCATA—Sidney Tretick (Carl Fischer, 60c). 
For violin alone. All sixteenth notes with accents 
appearing on and off of the strong pulse. A good 
study in dynamics and wrist action The piece 
should be worked up to a very rapid tempo. There 
are some double stops 

TWENTY-FOUR CAPRICES—-Paganini-Dounis 
(Strad Edition) This is dedicated to the artists 
and is the kind of music that will help to make 
artists if practiced diligently 

TWO BIRDS—Samuel Gardner (G. Schirmer, 
50c) The two birds will come to life in the hands 
of the conscientious violinist who plays the music 
that is so carefully composed by Mr. Gardner. 
Moderately difficult 

POLONAISE—Henry Rosner (Marks 
very melodious number with scherzo 
effects. Not difficult. 

VARIATIONS AND —CAPRICCIO—Norman 
Dello Joto (Carl Fischer, $1.50) A rather long 
theme is presented first by the piano. The violin 
then enters with the first variation. Six variations 
and the capriccio give the performer and listeners 
a good eel of fine music for the money 

YOURS IS MY HEART ALONE—Lehar-Wood 
(Harms, 75c) Mr. Wood makes a real treat out 
of these standard popular favorites 

Reviewed by Sylvan D. Ward 


Viola 


NOTTURNO—Beethoven-Beck (G Schirmer 
$1.50) This composition is a revision of a ques 
tionable Beethoven creation that was considered 
rather inconsequential-when it was first written. Mr. 
Beck's is a completely new adaptation and the 
result is a very charming piece of music distinctly 
suitable to the viola. Only moderately difficult. 


Cella 


CHANGING THE POSITIONS—Otakar Sevcik 
Transcribed and edited for cello by Orlando Cole 
(Elkan-Vogel, $1.50) This book of exercises is 
excellent for establishing correct habits in shifting 
from one position to another in a smooth, logical 
fashion. Cello players, at least students learning 
the instrument, have usually been left to sink or 
swim in finding desirable fingerings to produce a 
passage gracefully and musically Sevcik, used as 
a supplement to any thorough beginning method 
for the instrument, will fashion expert fingerir 
and shifting 

CONCERTO in A MINOR—Robert Schumann 
Edited and fingered by Emanuel Feuermann (Carl 
Fischer, $2.50) We are n likely to forget the 
famous Mr. Feuermann as long as there is music 
such as this to bear his name along with Schu 
mann It is a very melodious solo and a master 
ful bit of fingering and editing So carefully 

done that any student who knows half 

'e steps, simple intervals and _ positions 
complete the reading of this work simply by 
l the € 
200d udent 1s necessary to make the concerto 


satisfyir owpiece 


Violin, Celle and Piano 


TOUJOURS-L’ AMOUR—Frim!-W ood 
) r, melodic music that Friml 
ably arr Wood, will offer 
lu learning to read the tenor 
quick! The dry exercises in methods and 
exercises hardly help the pupil to appreciate the 
function of the tenor clef 
TWO HEARTS IN % TIME—Stolz-Wood 
(Harms, 75c) Your good little high school trios 
will relish this music for use in assembly programs, 
banquets and other occasions demanding incidental 


musi¢ 


well detined fingerings Of course 


sc 


Reviewed by Sylvan D. Ward 


Shing Orchestra 


FIVE INSTRUMENTAL PIECES—G. F. Han 
ranscribed and edited by Paul Glass (Broad 
Some music 


cor and player 
THE POSTW AGGON— Edward MacDowell 
ranscribed by igo Norden P. Schmidt Co 
so f f parts) The 


ollowing appears 4 I po score 


We journeyed on in the darkness 
By postwaggon through the night. 
We sat together, and merrily 

Laughed and talked until light. 


But when the morning dawned, 
Amazed were we to fine 
That ‘twixt us sate Amor 
The boy we thought so blind 
—Heine 
The piece rumbles along descriptively in a steady 
jog. This is one to remember when you are mak- 
ing up a group of numbers of American compos- 
ers. Not difficult 
RIGAUDON—MacDowell-Norden (Schmidt, full 
score and set of parts $1.75) There is vitality 
and a stimulating freshness in this music. 
choice selection of dynamics makes interesting read- 
ing and delightful program fare. Not difficult. 
SERENADE—Eric De Lamarter (M. Witmark, 
full score 60c) There are three movements 
1. Bend and Weave, 2. Slow Dance. 3. Jog Trot. 
The first movement is in moderate waltz tempo 
and the effect of bend and weave is achieved with 
delicate use of crescendo and decrescendo The 
second movement dreams quietly along with an 
occasional forte to awaken the performer. It sounds 
good, though! The jog starts its = with the 
cello plucking eighth notes back and forth on open 
g and d strings The viola enters in the trot 
the theme and later tosses the material to the 
second voilins and finally to the first violins. Mod- 
erately easy 
Reviewed by Sylvan D. Ward 


Onchestra 


BALLAD OF BROTHERHOOD—Joseph Wagner 
(Elkan-Vogel Co. Score $2.00). Mr. Wagner has 
written this composition for Mixed Chorus and Or- 
chestra after a poem by Alfred Kreymborg, but it 
may be performed as an orchestra selection alone. 
The orchestration was made by Al Boss. The full 
effectiveness of the number can only be achieved 
through combination of chorus and orchestra. The 
music reaches a grand finale in the words, “‘blow 
ing the horn of liberty The melody has been 
carefully marked throughout the score so there is 
no excuse for covering it by unimportant parts 
This is a good patriotic number and moderately 
easy in grade 

FIVE RUSSIAN MELODIES—Louis Gesensway 
(Elkan-Vogel, Score $4.50) The treatment of 
the five melodies is simple. There is no attempt to 
glamorize them with a highly involved and com 
plicated score. As a result the music can be per- 
formed very decently by amateur orchestras. Each 
number nga gly aligned for best effect in per- 
formance is a Presto coda to add dash to 
the finishing line 

KNOXVILLE SUMMER OF 1915—Samuel 
Barber (G. Schirmer, Piano reduction of score, 
$2). ‘“‘Now is the night one blue dew, my father 
has drained, he has coiled the hose Low on 
the length of lawns, a frailing of fire who breathes 

Parents on porches: rock and rock From 
damp strings morning glories hang their ancient 
faces The dry and exalted noise of the locusts 
from all the air at once enchants my eardrums. 
And so now, “We are talking of summer evenings 
in Knoxville, Tennessee in the time that I lived 
there so successfully disguised to myself as a 
child The music sets a gentle atmosphere for 
a gentle boy in a gentle town where people sit on 
porches and rock and talk and rock and talk. Mr 
Barber carves another niche in the massive landmark 

America. Written for voice and orchestra, al 
though the piano part will serve desirably 

Reviewed by Sylvan D. Ward 





Editor's note: Due to lack of space film 
reviews have been held for the next issue. 





GODARD ALL WEATHER LOOSE 
LEAF BAND MUSIC FOLIO 


The folios that march 
all over the nation 
in four colors; Black, 
Dark Blue, Dark Red, 
and Olive Drab. 


Beat the rush this 
season, SEE YOUR 
DEALER TODAY, or 
write, 


E. ©, Meade, successor 
To: Dwight W. Godard 


201 Galena Bivd., Aurora, Ill. 











Fducational Music Magazine, March-April, 1950 


os 


ANSON NERO TS OI IME REESE 


LY 





VOLUME INDEX 


EDUCATIONAL MUSIC MAGAZINE 
ANNUAL CLASSIFIED INDEX, 1949-1950, Volume XXVIII. Nos. 1-4. SAVE FOR REFERENCE 


below ind page, on which it will be found: as, S—“September-October,” N—“November- 


December,” J—‘January-February.”. M—“March-April.” J-3 found in Jan.-Feb. issue, page 3. 





Index By Department And Title Index By Author 
OF INTEREST TO EVERYONE 


Alaskan Creativity Estel Bunch Drake N-35 Adam, William A 

‘Brief Time Allotted, The Donald G. Foltz M-3 ranging 

Color Capers Velma Radehaugh N- Beattie John W Specialist or General Practitioner 

Contest Worries Elaine Hulse Beelar, Lola We Planned, Prepared ind Broadcast I 
Creation: A Path to Understanding lorence Smith Holden M-\« Best, Florence (¢ Have Fun With Must S-21, N-28, J-33, ] 
Don't Be A Musical Zoot:Suiter Doris A. Paul »? Burgoyne, Lois I We Celebrate Music Week 

Functional Harmony, Its Use in Modern Arranging Constable, Marion Spring Program and Pageant, A 

u 


im A, Adam - Cookson, Frank B Recording ind Self-Tutoring 

Have Fun With Musi love ne Se Ns 21, N-28, J-33, 1 Dodson, Mary Muy 1 Be An Aneel 
] 
( 


“Hi-Ho, Silver Wetgand §-3 Drake, Estel Bunch Mlaskan ¢ 


Inspirational Values of Mus May/ N- DuMars, Henry R Reading 


Is Your Principal Interested , McGregor M-37 Foltz. Donald G The Brie 
May I Be An Angel iry Dodson §-2 Gehrkens. Karl W 1 Page 

M ¢ 1d Mental Health Herma R nthat 2 Hanson, Howard UNESCO and 
M ind Organiz uppor Port. McAllister } 2 Heinsheimer, H. W Opera 
Mus ucation— / ise of Arrested Development ’ ifeang Kuh» , Hoffmann, Arnold | Wha 

M tionary McGrau Holden, Florence Smith 

My History - I ma Radebaugh Hulse, Elaine ( 

Navy Plug Richard LaCoste i Kier, Dwight G 

New Kind of Summer School ix T. Kr 


Kisinger, Everett D 
Page Or Twr f Opinion, / ' i. 


) Self-Tutorin : em Krone, Max T 
Beaty p ; aan Kuhn, Wolfgang 


pecialist or General Practitioner hy Seattle velopment 
I'ry a Musical Lit. €lass aa chlins 2» LaCoste, Richard 
UNESCO and World Pea u ’ Leist, Fred Stage 
We Celebrate Music Week goyne ( Locke, Evelyn Saxton 
1 Broadcast la Beela Masson, Kelvin Pe 
Maybee, Harper ¢ 
McAllister, Forrest I 
McGraw, Mabel 
McGregor, Robert N 


Muller, J. Frederic 
Nelson, Russel ¢ 
Osborne, Chester G 
Paul, Doris A Don't 
Phelps, Anne 
Pittenger, Mabel 
Radebaugh. Velma 

My 
Ream, Martha I 
Rosenthal, Herman J 


THE INSTRUMENTAL DEPARTMENT 

Atter Graduation—Whose Responsibili Dwight 
Dynamic Balan 27 
Good Mus Is Our Ai rerett Mi -15 . 
9 Yy a | : at Strickling, George I 
f You Need Ask for It ird M-2 
Orchesis and the Classreor ] eam 17 Brot! 
Personnel and Equipment 18 Sunderman, Lloyd F 

sonnel and Equi elvr 1sSOM . 
Piano Materials tor Adult Classes relyn Saxton Locke N-16 eae “s a; 
Potato Peelers and Quartets Chester G. Osborne M-2 Ward, Sylvan D If You Nees 


Reading at Sight Henry R. DuMars S-20 Weigand, J. J Hi-Ho, Silve 
Show-case Exhibits Mabel W’. Pittenger N-16 Wilhelm, Ida Mills Where Doe 
What's the Right Tempo frnold E. Hoffmann J-) Wolverton, F. I Rural Educat 


Educational Music Magazine, March-April, 1950 





“GOOD TUNES 
MAKE A GOOD CONCERT — 


o«eLhese came from EMB” 


“These kids really practice like mad, all summer long. 
Why shouldn't they? They’re playing music they like and 
they‘re getting a big hand from big crowds. We've hun- 
dreds of Band Boosters now who never heard our band be- 
fore we started these summer concerts. Our playing is 
improving, too. We're headed for the state festival next 
spring. We expect to land in the first division. 


“I picked tonight's music from one of EDUCATIONAL 
MUSIC BUREAU’s Summer Band Bulletins and ordered the 
music by mail. They list the best of everything published 
for outdoor band concerts. Everything’s graded and classi- 
fied; makes it easy to build a program. 


“Of course you can get those EMB Summer Band Bul- 
letins. Send a postcard to EDUCATIONAL MUSIC BUREAU 
and tell them to put you on their Summer Band mailing list. 
They're in Chicago — 30 East Adams Street.” 


*~ “To hear him talk, You'd think he dis- 
< = covered EMB. Why I've been getting my 
- chorus music and operettas from them for 


. years. I pick what suits my group from big. 

Wess.” representative approval selections. E i if C A T | 0 N A L 

Fete “Then. when you've selected the 

‘ vr SS titles you want. send your quantity M U SIC BU a E AU 
ae “g '. order to EDUCATIONAL MUSIC _ 

eames, BUREAU. You get the music by 

a. return mail. Quick like!” INC. 


oy CHICAGO 3, ILLINOIS 
30 EAST ADAMS STREET 





A SINGING SCHOOL 
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The Complete Basic Series 
for Music Education and Education through Music 


Song Books for Every Grade, | through VIII 
and also 
Two Combination Books Comprising a Complete 
Special Course for Special Needs, Grades |— VIII 


C. C. BIRCHARD & COMPANY 


285 Columbus Ave., Boston 16, Mass. 
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